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FACTS    ABOUT    THE    COLLEGE 

Founded  in  1876,  the  Philadelphia  Museum 
College  of  Art  trains  artists  and  designers  for 
careers  in  business,  industry,  education,  and 
the  fine  arts. 

It  is  an  accredited  co-educational  four- 
year  college  granting  degrees  of  Bachelor  of 
Fine  Arts  and  Bachelor  of  Science.  A  part  of 
the  same  non-profit  corporation  which  ad- 
ministers the  Philadelphia  Museum  of  Art, 
the  college  is  accredited  by  the  Middle  States 
Association  of  Colleges  and  Secondary  Schools 
and  is  a  charter  member  of  the  National 
Association  of  Schools  of  Art. 

Day  enrollment  is  700.  An  evening  division 
granting  certificates  and  an  Associate  Degree 
enrolls  750.  Dormitory  facilities  are  available 
for  out-of-town  students.  Candidates  for  ad- 
mission should  direct  their  inquiries  to  the 
Office  of  Admissions,  Philadelphia  Museum 
College  of  Art,  Broad  and  Pine  Streets, 
Philadelphia  2,  Pa. 
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This  catalog  is  not  a  contractual  docu- 
ment. The  college  reserves  the  right  to 
change  any  curricular  offering,  policy 
governing  students  or  financial  regu- 
lation stated  herein  whenever  and  as 
the  requirements  of  the  college  demand. 


-  Designed   in   1824  by  architect  John  Havilandj  this  neo-classic  building  has  been  occupied  by  the  college   since   1893. 
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BROAD     STREET 


Proposed  Campus  for  the  Philadelphia  Museum  College  of  Art  to  be  developed  over  the  next  ten  years 
includes  eleven  new  buildings,  and  retains  the  historic  main  building  at  Broad  and  Pine.  Physical  planning 
is  being  done  by  Wright,  Andrade,  Amenta  and  Gane,  Architects.  1 /Women's  Dormitory,  2/Men's 
Dormitory,  3/Educational  Buildings,  4/Library  and  Student  Center,  5/Exhibition  Hall  and  Design  Center, 
6/Performing  Arts  Theatre,  7/Auditorium  and  Physical  Education  Building,  8/Existing  Administration 
Building,  9/Existing  Apartment  Building  (not  part  of  College).  A/Garden  for  E.xhibitions  and  Entertainment, 
B/Outdoor  Recreation  and  Parking,   C/Residential  Gardens,   D/Working  Courts,   E/Service  Entrances. 


TOMORROW'S    LEGACY 

This  is  a  memorable  moment  for  the  Museum 
College.  We  have  reached  a  crucial  point  in  our 
growth  both  philosophically  and  physically  and  the 
road  forward  is  luminous  with  possibilities.  We  are 
acutely  aware  that  the  decisions  we  make  today 
will  become  tomorrow's  legacy.  We,  therefore,  hope 
that  they  are  brave  enough  and  wise  enough  to  serve 
as  a  guide  for  the  next  generation. 

The  new  buildings  which  we  plan  to  have  during 
the  next  ten  years  will  house  students  worthy  of 
being  taught  by  a  superlative  faculty.  To  be  assured 
of  this  teaching  excellence,  we  must  now  and  in 
the  future  be  prepared  to  offer  the  security  that  a 
fine  faculty  merits.  And  if  we  are  to  remain  vital 
as  an  institution  of  higher  learning  dedicated  to  the 
arts  we  must  continue  to  ask  ourselves  questions 
that  have  no  easy  answers.  This  creative  quest, 
always  precariously  balanced  between  doubt  and 
discovery,  is  the  unique  challenge  of  our  college  and 
the  destiny  of  all  artists'  everywhere. 

If  four  years  are  too  few  to  achieve  our  educa- 
tional goal— namely  to  take  our  students  to  the 
threshold  of  their  careers— then,  certainly,  we  will 
need  to  extend  each  academic  year.  In  the  mean- 
time, we  will  make  the  most  imaginative  use  of  our 
teaching  talent  and  steadily  improved  facilities  to 
train  deserving  students  for  leadership  in  the  world 
of  art. 

E.  M.  Benson,  Dean 


ADIVIISSIOIV     REQUIREIVIEINTS 

Applicants  for  admission  must  have  a  high  school 
diploma,  rank  in  the  upper  half  of  the  graduating 
class,  present  an  acceptable  portfolio  of  art  \vork, 
and  arrange  to  take  the  College  Entrance  Exami- 
nation Board  Scholastic  Aptitude  Test  requesting 
that  the  scores  be  mailed  to  the  Admissions  Office 
of  the  College.  For  admission  in  September,  1964, 
the  English  Composition  Achievement  Test  \vill 
also  be  required.  A  fee  of  $10  must  accompany  the 
application  for  admission.  For  transfer  students 
from  other  colleges,  the  fee  is  $15.  Application 
forms  and  detailed  information  are  obtainable 
from  the  Office  of  Admissions. 

High  school  records  must  show  fifteen  accepta- 
ble entrance  credits  with  the  final  rank  in  the 
upper  half  of  the  class.  These  credits  should  be 
distributed  as  follows: 


Subject 

English 

algebra 

other  math 

American  history 

other  history  or  social  science 

biology 

general  science  or  other  science 

other  major  subjects 


Total 


Credit 

4 
1 
1 
1 
2 
1 
1 
4 
15 


As  a  rule,  elective  credit  will  be  accepted  for 
any  major  course  for  which  the  high  school  has 
granted  credit  toward  graduation. 

Five  periods  per  week  in  art  for  one  high  school 
year  will  count  as  one-half  college  entrance  credit. 

Typewriting  and  physical  education  Avill  not  be 
allowed  as  entrance  credits. 


MEDICAL    REQUIRElVIErSrTS 

Approved  applicants  for  admission  are  required 
to  submit  a  confidential  medical  report  filled  out 
by  their  family  physician  on  a  form  provided  by 
the  Office  of  Admissions.  This  form  includes  the 
vaccination  certification  required  by  State  Law. 


TRANSFER    STUDEINXS 

PMCA  accepts  applications  for  transfer  from  other 
colleges  or  professional  schools.  Academic  courses 
which  are  the  equivalent  of  general  studies  require- 
ments are  transferred  if  the  grade  is  "C"  or  better. 
Studio  or  workshop  courses  are  evaluated  on  the 
bases  of  transcript  of  record  together  with  a  port- 
folio to  interpret  the  transcript.  Class  standing 
and  roster  assignment  are  decided  by  the  Admis- 
sions Committee  and  the  department  which  the 
applicant  wishes  to  enter. 


DIPLOIVIA    GRADUATES 
APPLYIIVG    FOR.    DEGREE 

A  diploma  graduate  of  PMGA  may  apply  for 
admission  to  candidacy  for  a  baccalaureate  degree 
in  the  day  college,  or  an  associate  degree  in  the 
Evening  Division.  The  College  Board  SAT  is 
required  for  either  program.  Rostering  of  General 
Studies  may  be  either  full-time  or  part-time  with 
classes  scheduled  during  the  day  and/or  in  the 
Evening  Division. 

TUITIOIN    AIVD    FEES 

The  basic  tuition  per  semester  is  $500. 

The  General  Fee  per  semester  is  $100  and 
includes  charges  for  accident  insurance,  health 
service,  laboratory,  library,  locker,  maintenance, 
registration  and  student  activities.  Full-time  (12 
or  more  semester  credits)  students  are  charged  the 
entire  General  Fee  each  semester. 

For  part-time  students,  tuition  is  $35  per  semes- 
ter credit  and  the  General  Fee  $8'  per  credit  for 
1  to  11  semester  credits. 

Courses  repeated  because  of  failing  grades  re- 
quire an  additional  charge  of  $30  per  semester 
credit. 

Art  Education  majors  are  required  to  pay  a 
practice  teaching  fee  of  $20  in  their  senior  year. 

Applicants  approved  for  admission  are  required 
to  make  a  deposit  of  $50,  credited  toward  first- 
semester  tuition,  at  the  time  the  $20  matriculation 
fee  is  payable.  If  an  applicant  decides  to  withdraw, 
his  tuition  deposit  is  refundable  upon  written 
request  filed  with  the  Office  of  Admissions  prior 


to  July  1.  New  students  requiring  college  housing 
will  be  billed  for  a  $50  deposit  at  an  appropriate 
time  in  the  early  summer. 


ESTIIVIAXE    OF 
YEARLY    EXPENSES 

Resident         Commuting 
Student  Student 

Tuition  and  Fees  $1200  $1200 

Dormitory  $400  to  $500 

Laundry  25 

Board  600 

Art  Supplies  and  Books  250  250 

Commuting  and  Lunch  250 

SPECIAL    FEES 

Application $  10 

(must  accompany  request  form) 

Application  for  transfer  students 15 

Matriculation 20 

(non-refundable) 

Late  payment 5 

Late  registration 5 

Re-examination  or  re-evaluation 5 

Removal  of  Incomplete  grade 2 

Transcript  of  record 1 

(after  the  first  request) 
Duplicate  bill,  roster,  class  admit,  grade 

report  or  matriculation  card 2 

Graduation 20 

Pre-Professional  Summer  Session 125 
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FUVANCIAL    ASSISTANCE 


Scholarship  grants  and  National  Defense  Educa- 
tion Act  loans  are  awarded  annually  on  the 
combined  bases  of  tieed  and  merit.  Either  need  or 
merit  alone  does  not  justify  consideration  by  the 
college's  Financial  Assistance  Committee.  Although 
scholarships  may  be  initially  granted  for  one  aca- 
demic year  or  longer,  the  Committee  reserves  the 
right  to  terminate  this  assistance  at  the  end  of 
any  semester  if  the  student's  record  falls  below  the 
required  scholarship  level.  All  recipients  of  scholar- 
ship and  loan  awards  must  reapply  each  year  in 


accordance  with  established  procedures,  presenting 
evidence  of  continued  financial  need  and  main- 
taining a  grade  point  average  of  "B"  for  scholar- 
ship and  "C+"  for  Federal  loan.  The  amount 
of  a  renewed  scholarship  or  loan  will  be  adjusted 
to  reflect  any  substantial  change,  as  evaluated  by 
the  Committee,  in  the  student's  ability  to  meet 
college  costs.  Recipients  of  scholarship  grants  are 
required  to  give  the  college  some  reasonable  time 
and  service  utilizing  their  skills  and  previous 
work  experience. 


HOW    TO    APPLY    FOR.    FIIVAINCIAL    ASSISTAISCE 


Enteringr  Freslimen 

To  be  eligible  for  consideration  the  applicant 
must  achieve  a  high  school  rank  in  the  top  third 
of  the  graduating  class  and  satisfy  al-l  requirements 
for  admission.  He  should  procure  a  Parents  Con- 
fidential Statement  from  his  school's  guidance 
office  and  file  the  completed  form  with  the  College 
Scholarship  Service  between  October  1  and  April 
15  of  his  senior  year.  Scholarship  grants  are  avail- 
able only  to  students  entering  in  September  imme- 
diately after  their  graduation  from  high  school 
and  not  to  those  beginning  in  February.  *  The 
applicant  will  be  notified  in  writing  of  the  Finan- 
cial Assistance  Committee's  decision  not  later  than 
the  end  of  May. 


Enrolled  Students 

The  PMCA  student  wishing  consideration  for 
scholarship  grant  and/or  Federal  loan  assistance, 
or  requesting  renewal  of  assistance,  applies  to  the 
Office  of  Student  Aff'airs  and  submits  a  Parents 
Confidential  Statement  to  the  College  Scholarship 
Service  between  February  15  and  April  15  of  the 
preceding  spring  semester.  He  will  be  notified  in 
writing  of  the  Financial  Assistance  Committee's 
decision  in  early  July  and  be  expected  to  indicate 
his  acceptance  or  refusal  of  an  award  not  later 
than  August  1.  If  an  award  is  not  acknowledged, 
it  will  be  considered  cancelled. 

*  Except  for  holders  of  Philadelphia  Board  of  Education  Art  Scholarships 
whose  grants  are  matched  by  the  college. 
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OUR    YEARS    AX    THE    PHILADELPHIA    IVIUSEUM    COLLEGE    OF   ART 


THE    EDUCATIOIXAL    PROGR.A1VI 

During  his  four  undergraduate  years  the  student  at  PMGA  spends  his  curricular 
time  ahiiost  equally  in  three  major  areas: 

General  Studies 

General  Arts 

Professional  Majors 

During  his  first  two  years  the  student  devotes  himself  almost  entirely  to 
General  Studies  and  General  Arts.  In  his  last  two  years  the  student  spends 
two-thirds  of  his  time  in  a  professional  major  department  and  the  remaining 
one-third  in  the  general  areas. 

GENERAL  STUDIES  are  defined  as  the  academic  program  in  liberal  arts 
which  ofTers  courses  in  the  humanities,  social  and  natural  sciences  and  pre- 
pares the  artist  for  his  role  as  citizen  in  the  modern  world.  Increased  involve- 
ment in  professional  majors  is  reflected  in  fewer  academic  courses  during  the 
last  two  years.  These  courses  however  are  presented  in  depth,  and  considerable 
independent  work  is  expected  of  the  student. 

GENERAL  ARTS  are  those  studio  and  workshop  courses  in  drawing,  painting, 
graphics,  ceramics,  sculpture,  jewelry  or  metalwork  which  involve  the  student 
in  art  in  the  freshman  and  sophomore  foundation  years  and  as  electives  outside 
his  major  field  of  specialization,  (see  pp.  10-13,  p.  28.) 

PROFESSIONAL  MAJORS  include  the  seven  areas  of  specialization  for 
careers  in 

Graphic  Arts  (Advertising  Fabric  Design  See  p.  23 

Arts  and  Illustration)      See  p.   17  ^^^  Education  25 

Photography  19  Fine  Arts  27 

Industrial,  Dimensional  and 

Interior  Design  21 


THE    FOUrVDATIOIV    PROGRAIVI 

The    Freshman    arid    Sophomore    Years 

In  charge  of  the  Freshman  Program: 

JOHN  FOSTER,  Chairman,  and  KARL  SHERMAN,  Associate  Chairman. 
In  charge  of  the  Second-Year  Programs: 

EDNA  ANDRADE,  Chairman,  Two-Dimensional  Program; 

Chairman  of  the  Three-Dimensional  Program  to  be  announced; 

PAUL  KEENE,  Chairman,  Basic  Arts  Program. 

All  students  are  rostered  for  a  four-year  curriculum  leading  to  a  Bachelor  of 
Fine  Arts  or  a  Bachelor  of  Science  degree.  The  freshman  foundation  year  is  the 
same  for  everyone,  whatever  field  the  student  plans  to  enter.  The  second  year 
is  still  concerned  v^ith  basic  problems  but  begins  to  invite  some  degree  of 
specialization.  At  this  point  the  student  is  required  to  focus  on  one  of  three 
major  areas:  (1)  the  arts  in  two  dimensions;  (2)  the  arts  in  three  dimensions; 
and  (3)  basic  arts. 

There  are  several  reasons  for  this  plan.  To  begin  with,  there  is  a  definite 
foundation  that  artists  and  designers  need,  whether  they  are  to  create  illustra- 
tions for  magazines,  design  chairs  or  paint  pictures.  They  must  have  a  firm 
grasp  of  the  problems  of  drawing,  painting,  sculpture  and  the  graphic  arts; 
an  understanding  of  the  principles  of  two  and  three-dimensional  design;  an 
appreciation  of  the  art  of  the  past  and  an  understanding  of  how  past  achieve- 
ments can  be  put  to  use  in  creating  art  and  design  for  our  time.  The  foundation 
years  begin  to  build  this  background. 

Another  purpose  of  this  plan  is  to  give  students  two  years  of  guided  experi- 
mentation to  explore  their  abilities  and  interests.  Students  are  often  uncertain 
about  which  art  field  is  for  them.  The  freshman  year  gives  them  enough  ex- 
perience to  make  a  preliminary  choice;  the  sophomore  year  a  chance  to 
confirm  it. 

But  self-discovery  is  only  one  goal  of  the  first  two  years.  Equally  important 
is  the  job  of  expanding  the  student's  intellectual  and  social  horizons.  During 
the  first  two  years,  General  Studies  classes  and  their  preparation  take  up  one- 
third  of  the  student's  working  day.  At  their  core  lie  the  great  humanizing  ideas 
that  have  shaped  western  civilization. 
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THE     FRESHIVIAIV     YEAR 

The  student's  week  includes  the  following  subjects: 

General  Arts 

DRAWING:  Ten  hours  (21/^  studio  days)  are  devoted  to  Drawing:  how  shapes 
and  forms  are  observed,  delineated,  and  made  expressive.  Anatomy,  the  study 
of  the  structure  of  the  human  body,  is  taught  as  part  of  the  drawing  course. 
Visual  Techniques  include  exercises  in  perspective  drawing  and  graphic  analysis. 

PAINTING:  Four  hours  (one  studio  day)  are  devoted  to  an  exploration  of  the 
qualities  of  oil,  gouache,  and  watercolor  (opaque  and  transparent),  using 
nature,  still-life  and  models  as  subject  matter.  These  are  supplemented  by 
weekly  lectures  in  Materials  and  Techniques  on  the  properties  and  uses  of 
watercolor,  gouache,  tempera,  casein,  oil,  and  the  various  drawing  media. 

PRINTMAKING:  Three  hours  a  week  are  spent  in  printmaking,  an  introduction 
to  the  printed  image  in  stencil,  woodcut,  monotype,  and  serigraph. 

DESIGN  AND  FORM  STUDY:  Five  hours  a  week  are  spent  in  courses  in  the 
esthetics  and  mechanics  of  design  in  two  and  three  dimensions:  Color  and 
Design  and  Design  in  Three  Dimensions  (clay,  plaster  and  metal).  The  student 
is  also  taught  the  safe  use  of  machine  tools  as  they  serve  the  artist's  concepts 
as  well  as  his  manual  skills. 

General   Studies 

ENGLISH  COMPOSITION:  exercises  in  writing,  clear,  concise,  and  effective 
prose. 

HUMANITIES:  a  study  of  the  classical  heritage  of  western  civilization. 

WAYS  OF  SEEING:  an  introduction  to  the  formal  and  expressive  content  of 
art  (first  semester). 

CLASSICAL  AND  MEDIEVAL  ART:  a  study  of  Greek,  Roman,  Romanesque, 
and  medieval  art  (second  semester). 

For  complete  course  descriptions  see  other  sections  of  this  catalog. 
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THE     SOPHOMORE    YEAR, 

2D  Program  in  preparation  for 
majors  in  Graphic  Arts  (Advertis- 
ing Arts  and  Illustration)  and 
Photography 

A200    Drawing 

A204    Painting 

A220    Advanced  Color  and  Design 

*A228    Lettering  and  Type  Forms 

Ph200  Introductory  Photography 

A224    Pictorial  Composition 


Ba-sic  Arts  Program  m  prepa- 
ration for  majors  in  Art  Education 
and  in  Fine  Arts 

'  1st  semester 

BA202    Form  and  Color 

(twice  a  week) 

BA206    Form  and  Space 
(twice  a  week) 

BA208    Form  and  Image 


3D  Program  in  preparation  for 
majors  in  Industrial,  Dimensional 
and  Interior  Design 

A201     Drawing  and  Painting 

A230    Elements  of  Design 
(a  two-day  core) 

A209c  Ceramics 

*A234    Basic  Science  and 
Engineering 

239    Roots  of  Modern 
Architecture 

A233    Materials  and  Fabrication 
Techniques 


2nd  semester 

BA200    Drawing 

(twice  a  week) 
BA204    Painting 
BA205    Printmaking 
BA209S  Sculpture 


General  Stiidies  for  all  Programs 

250  Foundations  of  Western  Civilization 

255a        Gothic  and  Renaissance  Art 

255b       Baroque  and  18th  Century  Art 

258  Logic:  An  Introduction  to  Critical  Thinking 

260  Foundations  of  Science 

*  Prospective  Fabric  Design  majors  substitute  a  day  in  their  major  for  this  course.  If  they  elect  the  Basic 
Arts  Program  they  will  be  required  to  take  an  evening  course  in  Weaving  and  Print  Design. 

Prospective  Art  Education  majors  are  required  to  take  EdlOO  History  and  Philosophy  of  Education  and 
Ed201  Introduction  to  Psychology  during  their  sophomore  year  or  during  the  following  summer.  All  other 
students  may  elect  either  of  these  courses  or  239  Roots  of  Modern  Architecture. 
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PROFESSIOTVAL     MAJORS 

At  the  end  of  the  second  year  the  student,  who  has  already  narrowed  his  range 
of  choice  to  Arts  in  Two  Dimensions,  Arts  in  Three  Dimensions,  or  Basic  Arts, 
is  ready  to  select  his  major  department.  During  the  year  he  has  been  carefully 
guided  in  his  choice  by  a  series  of  orientation  programs  which  fully  interpret 
departmental  objectives. 

The  training  which  students  acquire  in  their  major  departments  develops 
young  artists,  designers,  and  teachers  who  are  capable  of  beginning  work  at  a 
professional  level  when  they  graduate.  Highly  individualized  instruction  is 
given  by  teachers  who  have  first-hand  knowledge  of  their  professional  fields. 

Supplementing  this  is  the  important  contribution  made  by  leading  artists, 
designers  and  educators  who  offer  their  advice  in  planning  of  courses,  speak 
to  groups  of  students  about  professional  problems,  and  are  invited  to  enter 
studios  and  workshops  to  present  projects  and  offer  criticism  of  student  work. 

Most  important  of  all,  every  effort  is  made  to  educate  an  artist  who  can 
think  for  himself,  who  can  solve  problems  independently  and  who  can  develop 
the  confidence  and  versatility  necessary  for  a  successful  career  in  a  modern 
industrial  society. 


15 


BRONWVN  BELL 


JAMES  FAHNESTOCK 


GRAPHIC    ARTS 

(Advertising  Arts  and  Illustration)  

RAYMOND  A.  BALLINGER,  Director 
ALBERT  GOLD,  Associate  Director 

Instruction  in  the  Graphic  Arts  Department  pre- 
pares the  student  for  work  largely  concerned  with 
the  design  and  illustration  of  the  printed  page. 
Today's  illustrator  faces  a  world  in  which  the 
demands  for  his  talents  have  broadened  beyond 
anything  existing  in  the  past.  His  function,  as  al- 
ways, is  to  depict  meaningfully  and  in  the  pictorial 
terms  of  his  time  the  myriad  visual  facets  of  our 
culture,  past  and  present.  Advertising  designers  are 
called  upon  to  create  or  direct  the  production  of 
drawings,  illustrations,  paintings,  photographs,  let- 
tering, typography  and  layouts  for  magazines, 
brochures,  books,  posters,  packages,  displays,  films 
and  television.  Their  training  often  leads  to  art 
direction  where  they  are  the  architects  of  the 
printed  page.  The  fashion  artist  creates  drawings 
or  paintings  of  the  clothing  and  accessories  that 
come  from  the  workrooms  of  fashion  designers. 
Working  primarily  for  advertising  agencies,  news- 
papers, fashion  publications,  individual  designers, 
and  stores,  the  illustrator  for  fashion  helps  to  pre- 
sent products  in  their  most  favorable  light  by 
conveying  fashion  sense,  taste  and  personality. 

The  program  of  instruction  for  students  working 
in  these  vital  fields  has  been  uniquely  developed  so 
that  the  student  is  encouraged  and  instructed  in  his 
particular  area  of  interest  and,  at  the  same  time, 
oriented  in  all  of  the  personal  and  artistic  relation- 


ships which  are  evident  in  the  total  concept  of  fine 
visual  communication.  The  ability  to  draw  is  essen- 
tial. The  goal  of  the  department  is  to  develop  illus- 
trators and  designers  who  can  draw  well  enough  to 
free  themselves,  if  need  be,  from  the  grammar  of 
their  craft  and  whose  integrity  and  imagination 
are  capable  of  finding  fresh  solutions  to  the  prob- 
lems they  meet. 

Projects  in  the  department,  presented  by  instruc- 
tors who  are  professionals  in  illustration,  fashion 
illustration  and  advertising  arts,  range  from  the 
highly  experimental  to  the  practical.  Student  work 
is  often  reviewed  by  guest  critics  from  studios,  ad- 
vertising organizations,  magazines,  and  the  print- 
ing and  production  industries.  Major  projects,  de- 
veloped directly  with  professional  organizations  on 
a  typical  "research"  basis  are  assigned  and  evalu- 
ated by  individuals  or  teams  from  these  fields.  It  is 
in  this  way  that  the  student  is  introduced  to  design 
needs  far  beyond  the  theoretical  and  receives  close 
insights  into  the  needs  and  ideas  of  professional 
organizations.  Field  trips  become  an  important 
part  of  the  instructional  programs  and  professional 
fashion  models  are  used  in  the  studios  concerned 
with  fashion  art. 

The  planning  of  course  curricula  and  instruction 
in  the  Graphic  Arts  Department  is  based  on  the 
concept  that  the  students  are  the  pacesetters  for 
good  design  and  taste  in  the  future  and  that 
they  must  be  prepared  to  make  a  solid  and  dur- 
able contribution  to  their  professional  and  social 
community. 
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JOSEPH  MENDLA 


LEN  SHACKLEFORD 
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WILLIAM  THOMAS 


PHOTOGRAPHY 

SOL  MEDNICK,  Director 
MURRAY  WEISS,  Associate  Director 

Artist-photographers  use  the  camera  to  record  and 
interpret  the  world.  Their  work  plays  an  increas- 
ingly important  part  in  journalism,  advertising, 
education,  entertainment,  including  films  and  tele- 
vision, scientific  research  and  documentation  and 
the  world  of  fashion.  The  photographer  learns  to 
observe,  to  interpret,  to  direct  and  to  communicate. 
Students  are  introduced  early  to  camera  and  dark- 
room work,  and  to  courses  in  advertising,  editorial 
and  industrial  photography,  color  and  motion  pic- 
ture photography.  They  work  with  the  most  mod- 
ern equipment,  lights  and  laboratory  facilities  in 
workshop  studio  and  darkrooms.  Field  trips  and 
the  co-operation  and  advice  of  outstanding  profes- 
sional photographers  contribute  to  the  growth  of 
the  student  artist-photographer. 
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ROBERT  MCNEIL 


irSTDXJSTRIAL,    DIIMEIVSIOIV AL 
AIVD    IINTER.IOR   DESIGIV 

JOSEPH  CARREIRO,  Director 

RICHARD  REINHARDT,  Associate  Director 

This  department  offers  three  majors:  Industrial 
Design,  Dimensional  Design  and  Interior  Design. 
The  student  designer  entering  this  area  does  so 
with  two  basic  convictions:  primary  concern  with 
problems  of  form,  materials  and  space,  and  an 
interest  in  dealing  with  problem-solving.  The  de- 
signer is  concerned  with  providing  creative  answers 
to  human  needs  such  as  shelter,  pi^oducts  and  tools, 
equipment  for  living,  and  all  the  three-dimensional 
objects  which  man  uses,  enjoys  and  which  serve 
him  in  his  daily  activities. 


Industrial  Design 

The  industrial  designer  is  concerned  with  the  de- 
velopment of  industrial  and  consumer  products  of 
our  technological  age.  His  greatest  contribution  is 
his  ability  to  visualize  in  terms  of  drawings,  render- 
ings and  models  new  concepts  and  applications  of 
industrial  processes.  The  objectives  are  to  design 
the  form  and  structure  of  a  product  in  terms  of 
function,  engineering  requirements,  materials  and 
processes,  sales  and  distribution  in  order  that  maxi- 
mum consumer  appeal  is  achieved.  Problems  are 
frequently  coordinated  with  interested  industrial 
firms  in  an  effort  to  insure  the  students'  ability  to 
cope  with  the  practical  problems  of  industry. 


Dimensiona,!  Desig'xi 

The  dimensional  designer  continues  the  traditional 
role  of  the  designer-craftsman's  concern  with  direct 
expression  through  materials  and,  processes.  He 
may  work  as  a  studio  craftsman  on  a  one-of-a-kind 
product  in  a  direct  relationship  with  the  client.  His 
work  is  usually  characterized  by  a  personal  imprint 
which  is  the  result  of  the  totality  of  his  responsi- 
bility for  design  and  execution.  He  may  also  con- 
tribute as  an  affiliate  of  architects  or  industrial  de- 
signers in  the  execution  of  commissions  as  an  inte- 
gral part  of  a  comprehensive  program.  His  inten- 
sive and  personal  experience  with  his  craft  often 
presents  him  with  opportunities  for  a  career 
in  teaching. 


Interior  Desigri 

The  interior  designer's  work  is  closely  related  to 
architecture,  landscaping  and  a  knowledge  of  how 
people  live.  His  main  concern  is  the  articulation  of 
space  and  answering  the  psychological,  emotional 
and  physical  needs  of  man.  He  must  have  an  un- 
derstanding of  the  forces  which  are  changing  our 
architectural  concepts  and  which  result  in  new 
forms,  materials  and  technology,  and  how  these  in 
turn  relate  to  human  needs.  In  addition  to  design- 
ing interior  spaces,  such  as  residential  and  com- 
mercial interiors,  store  planning,  exhibits  and 
stage  design,  he  also  designs  furniture,  fabrics  and 
furnishings  as  well  as  lighting  and  a  wide  range 
of  objects. 
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FABRIC    DESIGN 


I-  - 


MARIS  KRASNEGOR 


RUBEN  ESHKANIAN,  Director 

This  department  promotes  an  unusual  synthesis 
of  training  for  the  professional  textile  designer. 
The  designer  must  work  directly  and  knowledge- 
ably  for  production.  His  design  is  not,  as  com- 
monly supposed,  a  drawing  or  swatch;  it  is  a  fin- 
ished fabric  supervised  from  specification  through 
manufacture,  finishing  and  testing.  The  fabric 
designer  develops  the  color  line,  the  coordination, 
the  collection  making,  and  has  a  voice  in  mer- 
chandising and  promotion.  The  department  con- 
siders the  textile  as  a  pliable  plane,  weaving  as  a 
three-dimensional  construction,  and  printing  as 
an  individualizing  enrichment  dependent  on 
media  and  technique  for  its  success.  In  the  ap- 
proach to  design  from  point  of  material,  of  tech- 
nique, of  function,  a  "fine  fitness"  or  appropriate- 
ness is  discovered  in  the  relation  of  color  and 
structure  to  fabric  and  function.  The  emphasis  is 
on  design  within  limitations,  on  using  the  loom 
and  screen  as  designers'  tools  to  achieve  an  in- 
ventive and  effective  as  well  as  a  tasteful  and 
sensitive  end  result. 
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ART    EDUCATIOPSr 

FRED  R.  SCHWARTZ,  Director 

WALTER  LUBAR,  Associate  Director  

Art  teachers  have  the  opportunity  and  responsi- 
bility of  bringing  to  young  people  through  art  a 
better  understanding  of  themselves  and  a  greater 
appreciation  of  the  world  in  which  they  live.  For 
the  teacher  viewed  as  a  future  professional  artist, 
the  curriculum  provides  the  broadest  possible 
studio  and  workshop  experience  in  drawing,  paint- 
ing, sculpture  and  the  crafts  as  well  as  an  oppor- 
tunity to  concentrate  in  one  of  these.  Of  equal  im- 
portance is  the  preparation  of  the  teacher  to  qualify 
for  the  rewarding  and  exacting  task  of  teaching  art 
in  public  and  private  schools.  In  addition  to  the 
courses  in  the  liberal  arts  required  of  all  students, 
the  future  teacher  takes  a  number  of  courses  relat- 
ing to  the  philosophy,  psychology,  and  methodol- 
ogy of  education.  He  learns  the  art  of  teaching  by 
actually  conducting  classes  in  elementary  and 
secondary  schools  Avhile  still  an  undergraduate. 
Graduates  receive  the  degree  of  Bachelor  of 
Fine  Arts  in  Art  Education  with  eligibility  for  a 
College  Provisional  Certificate  granted  by  the 
State  of  Pennsylvania  to  teach  art  in  any  public 
school.  Philadelphia  Museum  College  of  Art  grad- 
uates hold  key  positions  in  art  education  through- 
out the  United  States.  A  graduate  program  leading 
to  a  degree  of  Master  of  Art  Education  is  scheduled 
to  begin  in  September  1963. 
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FITVE    ARTS 

GEORGE  R.  BUNKER,  Director 
LARRY  DAY,  Associate  Director 

The  fine  artist  must  have  a  knowledge  of  esthetic 
values,  a  perceptive  eye,  a  confident  understanding 
of  the  manipulative  and  conceptual  techniques  of 
his  field,  and  the  imagination  and  conviction  to 
use  these  abilities  productively.  The  Fine  Arts 
program,  following  the  explorative  and  formal 
experience  of  the  foundation  year  in  Basic  Arts, 
offers  a  balanced  curriculum,  both  disciplined  and 
searching,  in  one  or  more  of  the  major  fields  of 
painting,  sculpture  or  printmaking.  Three  prin- 
cipal areas  of  study  are  combined  to  develop  the 
skills  and  the  habits  of  work  and  imagination 
which  mark  the  serious  artist.  Intensive  courses 
in  drawing  and  composition  provide  a  core  disci- 
pline that  extends  through  the  senior  year.  The 
major  field  of  study  allows  students  to  elect  a  single 
specialization,  or  to  choose  a  broader  program 
from  a  roster  of  variously-oriented  courses.  In 
either  case,  the  elected  area  of  concentration  is 
supplemented  by  individual  work  with  an  assigned 
tutor,  as  a  means  of  helping  each  student  assume 
the  initiative  for  the  direction  of  his  own  crea- 
tive growth. 


VIVIEN  VIVENTI 
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GETVERAL    ARTS 

MORRIS  BERD,  Coordinating  Chairman 

General  Arts  courses  are  the  backbone  of  every  cur- 
riculum. They  include  first  all  the  studio  classes  in 
drawing,  painting,  graphics  and  sculpture,  except 
those  offered  to  majors  in  Fine  Arts  who  explore 
these  media  more  intensively.  The  fundamental 
value  of  the  college's  emphasis  on  a  firm  grounding 
in  these  subjects  lies  in  the  fact  that  it  is  in  the 
drawing,  graphics,  painting  and  sculpture  studios 
that  the  faculties  of  the  maturing  artist  are  fully 
challenged  to  evolve  a  structural,  visual  language 
that  expresses  his  deepest  feelings  and  knowledge. 
In  addition  General  Arts  support  professional  areas 
with  workshops  in  metals,  plastics  and  wood, 
ceramics  and  typography  as  well  as  courses  in 
visual  techniques,  anatomy,  layout  and  lettering, 
color  and  design,  design  theory,  basic  science  and 
engineering  and  photography.  The  Department  of 
Photography  serves  both  as  a  professional  major 
and  as  an  important  source  of  electives  for  other 
professional  majors. 
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DRAWINO    AIVD    PAIIVXIIVG 

MORRIS  BERD,  Chairman 

This  largest  of  the  college's  general  arts  depart- 
ments provides  the  foundation  courses  on  which  all 
the  professional  programs  are  built.  All  students 
receive  extended  training  in  drawing  and  painting 
during  their  freshman  year  and  in  the  succeeding 
three  years.  The  subjects  are  taught  both  as  an 
independent  creative  experience  and  as  an  experi- 
ence related  to  each  student's  career  objective. 

PRINXIVIAKIJNG 

BENTON  SPRUANCE,  Chairman 
JEROME  KAPLAN,  Associate  Chairman 

The  Department  of  Printmaking,  like  the  Depart- 
ment of  Drawing  and  Painting,  is  equipped  to  offer 
the  student  a  stimulating  opportunity  to  challenge 
his  resourcefulness.  Working  with  fine  equipment 
in  every  important  graphic  medium,  lithography, 
engraving  on  wood  and  metal,  wood  cutting,  etch- 
ing, aquatint,  monotype,  silk-screen  and  stencil, 
students  face  expressive  and  technical  problems 
that  make  a  valuable  contribution  to  their  pro- 
fessional growth. 

SCULPTURE 

AURELIUS  RENZETTI,  Chairman 

The  aim  of  all  the  sculpture  classes  is  to  encourage 
an  intense  involvement  in  the  materials  of  sculp- 
ture and  their  expressive  possibilities.  This  is  based 
on  a  foundation  study  of  forms  in  nature — the 
human  figure,  plant  and  animal  forms — related  to 
projects  incorporating  salient  historical  and  con- 
temporary attitudes.  Among  the  structural  materi- 
als used  are  clay,  plaster,  wood,  stone,  metal,  resin, 


paper  and  plastics.  These  personal  explorations 
into  nature,  history  and  technique  give  substance 
to  the  student's  efforts  to  join  form,  content  and 
process  within  a  unified  sculptural  product  of  cre- 
ative significance. 

CERAIMICS 

LOUIS  MENDEZ,  Chairman 

Manual  forming  of  plastic  clay  media  remains  one 
of  the  basic  exploratory  procedures  for  searching 
out  the  problems  of  form  rooted  in  function  and 
esthetics.  Development  of  the  plastic  sense  is  a 
major  aim  of  the  work  of  this  department  for  all 
students  whose  major  field  involves  work  in  three 
dimensions,  as  well  as  the  disciplines  of  process 
involved  in  the  chemistry  of  fire  and  the  fabrica- 
tion of  plaster.  The  facilities  are  open  not  only  to 
those  students  who  have  a  special  interest  in  the 
ceramics  field,  but  to  students  in  all  other 
departments. 

TYPOGRAPHY 

JAMES  McWiLLIAMS,  Chairman 
EUGENE  FELDMAN,  Consultant  Chairman 

The  technical  considerations  of  type  and  printing 
are  essential  to  the  successful  designer.  To  meet  the 
need  for  training  in  this  complex  and  specialized 
field,  the  department  has  been  expanded  and 
today  represents  an  efficient  college  shop  offering 
facilities  for  setting  type  and  printing  by  letterpress 
and  offset  lithography.  The  courses  offered  by  this 
department  also  give  students  the  opportunity  to 
become  familiar  with  the  design  and  character- 
istics of  type,  their  uses  in  the  past  and  their  cur- 
rent application.  They  are  also  encouraged  to  use 
the  typographic  workshop  in  relation  to  other 
class  projects. 
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Semest 

er  Hours 

FRESHMAN  YEAR 

1st  Sem 

2nd  Sem 

100     English  Composition 

2 

2 

150     Humanities 

4.5 

4.5 

155a  Ways  of  Seeing:  an  In- 

troduction to  Art  History 

1.5 

155b  Classical  and  Medieval 

Art 

1.5 

GEIVERAL    STUDIES 

General  Studies  provide  the  elements  of  a  liberal 
education  at  PMCA.  Opening  up  lines  of  com- 
munication with  other  branches  of  learning,  they 
are  indispensable  to  any  kind  of  perspective  on  the 
modern  world.  General  Studies  are  designed  less 
to  complement  a  professional's  specialized  knowl- 
edge of  his  field  than  to  inform  his  ^vhole  experi- 
ence. Underlying  the  academic  program  is  tlie 
Socratic  premise  that  the  unexamined  life  is  not 
worth  living.  In  great  books  and  in  the  various  dis- 
ciplines of  the  liberal  arts  and  sciences,  the  student 
is  confronted  with  this  heritage  and  the  problems  of 
his  time.  Since  the  student's  time  for  academic 
study  is  limited,  even  the  introductory  surveys  are 
structured  to  allow  for  some  exploration  in  depth, 
and  in  the  senior  year,  seminars  with  limited  en- 
rollment require  the  student  to  bring  his  insights 
and  achievement  as  an  artist  to  bear  on  a  con- 
temporary problem. 


SOPHOMORE  YEAR 

250     Foundations  of  Western 
Civilization 

255a  Gothic  and  Renaissance 

Art 

255b  Baroque  and  18th 
Century  Art 

258     Logic:  An  Introduction 
to  Critical  Thinking 

260     Foundations  of  Science 

JUNIOR  YEAR 

300     American  Civilization 

355a  19th  Century  European 
and  American  Art 

355b  20th  Century  European 
and  American  Art 

SENIOR  YEAR 

400     Senior  Seminar 

Total  Semester  Hours  in 
General  Studies 
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A  team  of  graphic  arts  teachers  evaluates  student  assignments. 
Students  at  work  in  the  metals  division. 
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ROGER  HANE 


PENNY  MCCOBB 
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BRONWVN   BELL 


Painting  prepared  for  a  project  developed  in  col- 
laboration with  The  Atlantic  Refining;  Company. 


Hosannah !  The  Emperor ! 
The  crcmhling  trees  bowed  coward  him 
as  he  advanced;  the  sunbeams  quivered, 
frightened  yet  curious,  tlirough  the  green 
leaves.  He  rode  a  white  steed  that  step- 
ped so  proudly,  so  confidently,  so  nobly. 
Carelessly  and  easily  sat  the  Emperor; 
one  hand  holding  the  reins,  the  other 
good-naturedly  patting  the  horse's  neck. 
It  was  a  glittering  marble  hand,  a  might- 
y  hand,  a  hand  that  had  bound  fast  the 
many  headed  monster  of  anarchy  and 
had  let  loose  the  war  of  nations-and  it 
good-naturedly  patted  the  horse's  neck. 
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PAUL  ZEIGLER 


ROBERT  MENEAR 


DAVID  GRANAHAN 
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On  the  opposite  page:  an  industrial  design  student's  answer  to  an  airport 
project  in  space  manipulation  and  distribution.  The  photographs  on  this 
page  illustrate  projects  in  packaging:  one  concerned  with  the  decoration  of 
disposable  cups  developed  in  collaboration  with  the  Scott  Paper  Company 
and  (below)  a  shipping  and  point-of-sale  package  for  a  gourmet  import  item. 


YITZHAK  COHEN 
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The  college  dormitory 
humorously  interpreted 
by  a  graphic  arts  major. 


EMILIA  LAZAREVICH 
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lieg^ulations  

DEGREE  CANDIDACY 

The  undergraduate  college  awards  the  follow- 
ing degrees:  the  Bachelor  of  Fine  Arts  in  Fabric 
Design,  Fine  Arts,  Graphic  Arts,  Photography 
and  Art  Education,  and  the  Bachelor  of 
Science  in  Industrial,  Dimensional  and  Interior 
Design. 

FULL  AND  PART-TIME  ENROLLMENT 

A  student,  either  matriculated  or  special,  is 
enrolled /w//  time  if  his  roster  of  courses,  art  and 
general  studies,  totals  12  or  more  semester 
credit  hours.  Carrying  a  roster  of  fewer  than 
12  semester  credit  hours  classifies  the  student 
as  part  time. 

The  matriculated  student  admitted  as  a 
freshman  is  expected  to  be  enrolled  full  time 
for  eight  normally  successive  semesters  unless 
his  department  director  and  the  registrar  author- 
ize a  lighter  roster  because  of  extraordinary 
circumstances. 

The  February  freshman  entrant  who  com- 
pletes senior-year  departmental  major  require- 
ments by  the  end  of  his  seventh  semester  may, 
under  special  circumstances,  be  permitted  a 
part-time  roster  for  his  eighth  semester  as  ap- 
proved by  the  department  director  and  the 
registrar,  but  is  billed  as  a  full-time  student. 

SPECIAL  STUDENTS 

The  non-matriculated  student  is  permitted  an 
irregular  roster  of  courses  for  an  express  pur- 


pose and  for  a  predetermined  number  of  semes- 
ters and  is  not  a  candidate  for  graduation, 
either  by  choice  or  disqualification.  After  at 
least  one  semester  in  residence,  a  special  student 
may  petition  the  Committee  on  Academic 
Review  to  matriculate  for  a  degree. 

Diploma    graduates    of   PMCA    readmitted 
for  degree  candidacy  are  classified  return  degree. 

GRADUATE  PROGRAM  IN 
ART  EDUCATION 

A  program  leading  to  the  degree  of  Master  of 
Fine  Arts  in  Art  Education  will  begin  in  Sep- 
tember, 1963.  The  program  requires  42  credits 
and  two  years'  residence,  or  its  part-time  equiv- 
alent. A  graduate  bulletin  will  be  sent  on 
request. 

GRADUATE  STUDIES  AND 
FELLOWSHIPS 

Applications  for  graduate  study  at  PMCA  must 
be  approved  by  the  Graduate  Studies  Commit- 
tee and  should  reach  the  Director  of  Academic 
Affairs  not  later  than  April  1.  The  committee 
also  provides  orientation  to  students  for  parti- 
cipation in  the  Fulbright  and  other  special 
programs.  Applicants  for  such  programs  are 
advised  to  make  their  inquiries  early  in  the 
junior  year.  Department  directors  prepare, 
through  discussion  with  their  respective  facul- 
ties, a  list  of  such  candidates  by  March  15  and 
turn  their  information  over  to  the  Graduate 
Studies  Committee. 
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TUITION  REFUNDS 

Under  exceptional  circumstances  a  student  who 
officially  withdraws  during  the  first  two  weeks 
of  classes  will  be  allowed  50%  of  the  semester's 
tuition  refunded.  Fees  are  not  refundable. 

ACCIDENT  INSURANCE 
Every  registered  student  is  enrolled  for  accident 
insurance  coverage  extending  through  the  12- 
month  calendar  year. 

STUDENT  WORK 

The  college  reserves  the  right  to  retain  one 
example  of  each  student's  work  each  semester 
to  be  added  to  its  Permanent  Collection  of 
Student  Art. 


Facilities 

PMCA  STUDENT  RESIDENCE 

Housing  for  103  out-of-town  students  is  avail- 
able in  the  Society  Hill  Student  Residence,  a 
seven-story  fireproof  structure  at  Seventh  and 
Delancey  Streets,  within  walking  distance  of 
the  College.  Formerly  a  hospital,  the  building 
was  renovated  in  1962  at  the  cost  of  more  than 
$200,000  with  separate  resident  facilities  for 
men  and  women.  Attractive  studio  and  recrea- 
tion areas  have  also  been  provided  in  the 
building.  The  dormitory  is  supervised  by  resi- 
dent directors  assisted  by  upperclass  student 
proctors.  Non-commuting  freshmen  under  21 
are  required  to  live  at  the  dormitory. 


THE  LIBRARY 

Though  the  library's  holdings  are  primarily  in 
the  field  of  art,  standard  works  in  the  human- 
ities, the  natural  and  social  sciences  are  well 
represented.  The  library  is  constantly  adding 
to  its  collection  of  slides,  films  and  records  and 
maintains  an  extensive  file  of  periodicals,  prints 
and  illustrative  material. 

COLLEGE  STORE 

All  required  materials  and  books  are  available 
in  the  College  Store.  Store  hours  are  8  a.m.  to 
4:30  p.m.  daily  and  8:30  a.m.  to  12:15  p.m. 
Saturdays;  also  6:15  p.m.  to  7:15  p.m.  on 
Monday  and  Friday  and  6:15  p.m.  to  8:15 
p.m.  Tuesday  through  Thursday.  Charge  ac- 
counts may  be  arranged  by  advance  deposits 
made  in  the  Business  Office. 

Materials  and  books  for  the  freshman  year 
cost  approximately  S250.  Supply  costs  in  the 
second  and  upperclass  years  vary  according  to 
the  student's  individual  roster. 

COLLEGE  CAFETERIA 

Cafeteria  service  is  available  Monday  through 
Friday.  X'ending  machines  are  accessible  at  all 
times,  both  at  the  college  and  at  the  stu- 
dent residence. 

HEALTH  SERVICE 

The  College  has  a  health  office  with  a  resident 
nurse  in  charge  and  a  visiting  physician  while 
the  college  is  in  session.  Insurance  and  health 
program  charges  are  included  in  the  semester 
General  Fee. 
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OTHER     irSfSTRUCTIOIVAL     SERVICES 


Evening-  Division 

JANE  FLORY,  Director 

Associate  in  Arts  degree  and  Certificate  pro- 
grams are  offered  qualified  candidates  enrolled 
in  the  Evening  Division  of  the  Museum  College. 
These  professional  programs  are  considered 
terminal  and  not  ordinarily  for  transfer  to 
bachelor  degree  study  in  the  day  college. 

Classes  for  degree  students  are  extended  to 
five  (5)  evenings  a  week,  Monday  through 
Friday  from  7  to  10  p.m.  over  a  period  of  thirty- 
two  (32)  weeks  divided  equally  into  two  semes- 
ters, each  of  sixteen  (16)  weeks.  Studio  and 
workshop  courses  are  usually  scheduled  Tues- 
day, Wednesday  and  Thursday  evenings;  gen- 
eral studies  lecture  courses  including  art  history, 
Monday  and  Friday  evenings. 

Areas  of  professional  specialization  in  the  arts 
leading  to  a  degree  or  certificate  include  Adver- 
tising Design,  Fashion  Illustration,  Industrial 
Design,  Interior  Design  and  Photography. 

For  beginners  as  well  as  more  advanced  stu- 
dents, a  wide  variety  of  studio  courses  in  the 
related  arts,  such  as  painting  in  oil  and  water- 
color,  drawing,  sculpture,  color  and  design, 
photography,  rendering  and  technical  illustra- 
tion, ceramics  and  jewelry  and  silversmithing 
are  available  to  all  who  are  enrolled  in  the 
Evening  Division  whether  or  not  they  wish  to 
take  these  subjects  for  credit.  A  number  of 
general  studies  courses  may  also  be  taken  by 
non-credit  registrants. 

The  complete  facilities  of  the  college,  includ- 


ing the  library  and  the  excellently  equipped 
workshops,  are  available  to  all  students  enrolled 
in  the  Evening  Division.  Graduation  exercises 
for  degree  students  are  conducted  as  part  of 
day  college  commencement. 

A  separate  publication  of  the  Evening  Divi- 
sion listing  courses,  faculty,  fees,  dates  and  hours 
is  available  on  request.  Inquiries  should  be 
directed  to  the  Office  of  Admissions,  Evening 
Division,  Philadelphia  Museum  College  of  Art, 
Broad  and  Pine  Streets,   Philadelphia  2,   Pa. 


Slimmer  Pre-College 
Stxidio  Program 

KARL  SHERMAN,  Director 

To  make  up  for  inequalities  of  preparation  in 
art  among  newly  admitted  students,  the  College 
offers  a  summer  studio  program.  The  student 
may  enroll  for  either  a  four-week  period  begin- 
ning the  first  Monday  after  July  4  or  four  weeks 
beginning  the  first  Monday  in  August. 

In  a  single  large  studio  under  a  team  of 
instructors,  the  student  is  introduced  to  con- 
cepts and  techniques  which  he  is  expected  to 
master  during  his  first  year  at  the  Museum 
College.  Projects  in  drawing,  painting,  print- 
making,  color  and  design,  wire  and  clay  sculp- 
ture are  so  interrelated  that  the  student  is  made 
to  face  basic  problems  rather  than  an  obligation 
to  present  finished  work. 

The  portfolio  committee  may  require  four  or 
eight  weeks  of  the  summer  program  as  a  con- 
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dition  for  entrance.  For  other  freshmen  these 
classes  are  strongly  recommended. 

Saturday  IVtorning:  Art  Classes 
For  Young-  People 

REBA  c.  WEIXER,  Director 

Beginning  and  advanced  instruction  by  profes- 
sional artist-teachers  in  the  practice  and  appre- 
ciation of  art  and  design  is  offered  students  of 
secondary  school  age,  grades  7  to  12  inclusive, 
on  twenty-five  Saturdays  from  early  fall  through 
mid-spring.  A  separate  publication  about  this 
program,  listing  dates  and  fees,  is  available  on 
request  from  the  college. 

Students  attending  the  Young  People's  Art 
Classes  a  minimum  of  four  years  are  awarded 
a  Certificate  of  Merit  and  receive  enrollment 
preference  among  freshman  applicants  for  ad- 
mission to  PMCA's  undergraduate  program. 
Those  awarded  a  Certificate  of  Merit  at  the 
time  of  their  graduation  from  high  school  are 
also  eligible  for  two  (2)  half-tuition  scholarships 
awarded  each  spring  to  the  two  outstanding 
students  who  wish  to  attend  the  college  full-time 
the  following  fall,  and  who  qualify  for  admission 
as  well  as  for  financial  assistance  on  the  bases 
of  merit  and  need. 

A^vards 

Gold  Star  Award 

Each  year,  at  the  June  Commencement,  the 
Museum  College  presents  a  symbolic  gold  star 


to  the  artist  who,  through  his  recent  work, 
has  helped  significantly  to  broaden  the  public's 
acceptance  of  good  design  or  who  has  made  a 
vital  contribution  to  the  cultural  life  of  our 
country.  Honored  in  1954 — the  first  time  the 
award  was  made — was  the  widely  known  in- 
terior and  industrial  designer  Paul  McCobb. 
In  1955  the  award  was  presented  to  photog- 
rapher Edward  Steichen  for  his  Family  of  Man 
exhibition;  in  1956  to  the  Ford  Motor  Company 
for  the  development  of  the  Thunderbird  and 
Mark  II  Continental;  in  1957  to  Stephen 
Bosustow,  President  of  UPA,  for  the  outstand- 
ing work  in  the  field  of  film  animation;  in  1958 
to  the  late  Walter  Dorwin  Teague  for  his 
pioneering  contribution  as  an  industrial  de- 
signer; in  1959  to  Eliot  Noyes  for  his  outstand- 
ing contribution  to  architecture  and  to 
industrial  design;  in  1960  to  Charles  Eames  for 
his  unique  contribution  to  furniture  and  to  the 
film;  in  1961  to  George  Nelson  for  his  pro- 
foundly perceptive  books  on  art  and  design  and 
for  his  many  distinguished  achievements  as  a 
designer;  and  in  1962  to  Henry  Dreyfuss  for  his 
pioneering  contribution  to  the  arts  of  indus- 
trial design. 

Award  of  Merit 

The  A\vard  of  Merit  was  presented,  for  the  first 
time,  in  June,  1958,  to  Senator  J.  William 
Fulbright  for  furthering  the  cause  of  the  arts  by 
establishing  the  Fulbright  Grants;  in  1959  to 
Marjorie  and  Duncan  Phillips,  founders  of  the 
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Phillips  Collection,  for  a  lifetime  of  devotion  to 
the  arts;  in  1960  to  Alfred  H.  Barr,  Jr.,  Director 
of  the  Museum  Collections  of  the  Museum  of 
Modern  Art,  for  his  fruitful  and  constructive 
work  in  advancing  the  appreciation  for  the  arts 
of  our  time;  in  1961  to  R.  Sturgis  Ingersoll, 
whose  vigorous,  civic  leadership  has  given 
broad  public  acceptance  to  the  vital  role  of  the 
arts  in  our  city;  and  in  1962  to  Lessing  J. 
Rosenwald  for  his  dedication  to  the  graphic 
arts  as  collector,  scholar,  and  benefactor. 


Alumni  Award 

Also  the  June  Commencement,  Alumni  Awards 
for  Distinguished  Achievement  are  presented 
to  PMCA  graduates  who  have  achieved  dis- 
tinction in  the  fields  for  which  they  were 
trained.  Recent  award  winners  include  photog- 
rapher Irving  Penn,  fashion  designer  Tina 
Leser,  illustrator  and  author  Henry  C.  Pitz, 
advertising  designer  and  author  Raymond  A. 
Ballinger,  sculptor  and  furniture  designer 
Wharton  Esherick,  painter  Charles  Sheeler, 
photographer  Sol  Mednick,  art  educator  Earl 
Milliette,  the  late  artist-author  Frances  Lichten, 
art  educators  Dana  Vaughan  and  Mildred 
Jantzen. 


Special  Award 

Special    Awards    were    given    in    1958    to    S. 
Gertrude  Schell  for  her  selfless  devotion  to  the 


College  as  a  member  of  its  faculty;  in  1959  to 
George  R.  Bunker,  a  faculty  member,  for  help- 
ing to  develop  the  structure  of  an  Administra- 
tive-Faculty Policy  indispensable  to  the  growth 
of  the  College;  in  1962  to  Samuel  A.  Dalton  for 
furthering  the  fine  art  of  typography. 


SPRING  SCHOLARSHIP  PARTY 
CITATIONS 

Among  the  persons  honored  during  the  past 
five  years  at  the  annual  Spring  Scholarship 
Party  with  a  citation  for  the  distinction  they 
have  brought  to  their  professions  are  the  follow- 
ing; Saul  Bass,  Harry  Bertoia,  Richard  C. 
Bond,  Rene'  Bouche',  Bonnie  Cashin,  Victor 
D'Amico,  Henry  Dreyfuss,  Henry  F.  duPont, 
Walker  Evans,  Samuel  L.  Fahnestock,  Robert 
Fawcett,  Anne  Fogarty,  Antonio  Frasconi,  the 
late  William  Golden,  Melanie  Kahane,  the  late 
Tammis  Keefe,  Gyorgy  Kepes,  Roy  E.  Larsen, 
Leo  Lionni,  Jacques  Lipchitz,  Just  Lunning, 
Herbert  Matter,  Paul  McCobb,  Arnold 
Newman,  Erick  Nitsche,  Isamu  Noguchi, 
Norman  Norell,  Robert  Osborn,  Cipe  Pineles, 
Charles  M.  Schulz,  Ben  Shahn,  Warner  S. 
Shelly,  Hope  Skillman,  Otto  Storch,  Pola 
Stout,  the  late  Walter  Dorwin  Teague,  Mrs. 
Vanderbilt  Webb,  Dr.  Henry  Lee  Willet, 
Monroe  Wheeler,  Charles  E.  Whitney,  Sydney 
Wragge,  Andrew  Wyeth,  Frank  Zachary,  Anni 
Albers,  Joseph  Albers,  James  A.  Michener, 
and  Paul  Rand. 
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AD  IVIIIVI  STRATI  O IX 

E.  M.  BENSON,  Dean 

FRANCIE  BARONE,  Director,  Office  of  Student  Affairs 
JOSEPH  B.  CARVER,  Assistant  Director  of  Admissions 
ROBERT  C.  FOLWELL,  Development  Director 
RICHARD    HOOD,    Design   Coordinator   in   charge   of 

exhibitions  and  publications 
GENE  LOOS,  Executive  Secretary,  Alumni  Association 
GERHARD  H.  UAG^V^,  Director  of  Academic  Affairs 
JAMES  MC  WILLIAMS,  Design  Coordinator, 

Typography 


THEODORE  E.  NORTON,  Librarian 

WILLIAM  o'mEARA,  Director  of  Buildings 
and  Grounds 

BERYL  RADIN,  Publicity 

HARRIETT  B.  ROUTZAHN,  Manager,  College  Store 

E.  BRUCE  THOMAS,  Director  of  Admissions 

ROBERT  D.   WEITZEL,  JR.   Registrar  and  Director 

of  Students 

MORRIS  WEISS,  Business  Manager 


r>EI>ART]VIE]NTAL     ADIVIIIVISTR  ATIOIN 


Freshman    Program. 

JOHN  FOSTER,  Chairman 

Artist-educator,  awarded  a  number  of  prizes  in- 
cluding Dana  Watercolor  Medal;  wartime  artist 
with  U.S.  Army  in  Iran;  work  represented  in 
private  and  public  collections;  PMCA  graduate. 

KARL  SHERMAN,  Associate  Chairman 
Studied  at  the  Pennsylvania  Academy  of  the  Fine 
Arts;  has  had  several  one-man  shows  of  his  oils 
and  watercolors;  director  of  the  pre-college  sum- 
mer studio  program. 

Soplxomore    Programs 

TWO-DIMENSIONAL  PROGRAM 

EDNA  ANDRADE,  Chairman 

Designer,    muralist    painter;    BFA,    University   of 

Pennsylvania  and  the  Pennsylvania  Academy  of 


the  Fine  Arts;  Cresson  European  Scholarships; 
formerly.  Art  Supervisor,  Norfolk,  Virginia, 
Schools;  Instructor,  Newcomb  Art  School,  Tulane 
University. 

THREE-DIMENSIONAL  PROGR.\M 

Chairman  to  be  appointed 

BASIC   ARTS  PROGRAM 

PAUL  KEENE,  Chairman 

BFA,  B8  in  Ed,  MFA,  Tyler  School  of  Fine  Arts; 
Academic  Julien,  Paris,  diploma;  John  Hay 
Whitney  Fellowships;  paintings  in  the  collections 
of  Pennsylvania  Academy  of  the  Fine  Arts,  Tyler 
School  of  Fine  Art,  Centre  d'Art,  Port  au  Prince, 
Haiti;  Phoenix  Art  Museum;  represented  in  "Art 
in  America,  New  Talent,  USA,  1955";  one-man 
shows,  US  and  abroad. 
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PROFESSIOIVAL    ARTS  " 

Graplxic  Arts 

RAYMOND  A.  BALLINGER,  Director 
Advertising  artist  and  design  consultant,  author 
oi  Lettering  Art  in  Modern  Use  (1952),  Layout  (1956) 
and  Direct  Mail  Design  (1963);  winner  of  many 
awards  for  distinguished  work  from  Art  Directors 
Clubs,  Printing  Industries  and  American  Institute 
of  Graphic  Arts;  past  president  and  member, 
Executive  Board,  Art  Directors  Club  of  Phila- 
delphia; member  of  the  National  Society  of  Art 
Directors;  graduate  of  the  Museum  College. 

ALBERT  GOLD,  Associate  Director 
Graduate  of  the  Museum  College;  received  many 
awards  for  work  in  painting,  watercolor  and  draw- 
ing, including  Prix  de  Rome  and  two  Tiffany 
Foundation  grants;  work  represented  in  public 
and  private  collections  including  Philadelphia 
Museum  of  Art,  Library  of  Congress,  Pennsylvania 
Academy  of  the  Fine  Arts;  illustrated  many 
articles  and  books;  completing  book  on  ''Figure 
Drawing"  for  Reinhold. 

Photography 

SOL  MEDNICK,  Director 

Maintains  studios  in  New  York  and  Philadelphia; 
photographs  exhibited  at  the  Philadelphia  Museum 
of  Art  and  the  Museum  of  Modern  Art;  award 
winner  in  numerous  exhibitions;  PMCA  graduate. 

MURR.W  WEISS,  Associate  Director 
Graduate  of  Brooklyn  College;  his  photographs 
have  been  included  in  group  and  one-man  shows; 
contributor  to  A'ew  'Fork  Times,  Ladies'  Home  Journal, 
Afetronome;  former  faculty  member,  Yale-Norfolk 
Summer  Art  School. 


Industrial,  Dimensional  and 
Interior  Design 

JOSEPH  CARREIRO,  Director 

BS  in  Education,  Massachusetts  College  of  Art; 
studied  at  Cranbrook  and  Harvard;  member, 
American  Society  of  Industrial  Designers  and 
Industrial  Design  Institute;  Design  Coordinator 
for  1958  Brussels  Fair  and  design  direction  for 
Office  of  International  Trade  Fairs,  U.S.  Depart- 
ment of  Commerce;  major  exhibit  for  National 
Aeronautics  and  Space  Administration;  President, 
Carreiro  Industrial  Designers. 

RICHARD  H.  REINHARDT,  Associate  Director 
Graduate  of  the  Museum  College;  designer  of 
furniture  and  silver;  member.  Industrial  Design 
Educators  Association;  studied  with  Baron 
Flemming;  work  represented  in  many  churches 
and  business  firms  including  DuPont,  Penn  Center, 
Messiah  Lutheran  Church. 

Fatoric  Design 

RUBEN  ESHKANIAN,  Director 
Wayne  University,  BA  in  Ed;  Cranbrook  Academy 
of  Art;  member  of  American  Craftsmen's  Council; 
exhibitions:  Fabrics  International,  Young 
Americans,  Brooklyn  Designer  Craftsmen,  USA, 
Brooklyn  Museum;  Museum  of  Contemporary 
Crafts;  winner  of  many  prizes  and  awards;  work 
represented  in  Detroit  Institute  of  Arts.  Taught  at 
Haystack  Mountain  School  of  Crafts  and  Detroit 
public  schools;  Textile  Special  Advisor  to  Inter- 
national Cooperation  Administration  in  Formosa 
and  Viet  Nam. 

Art  Education 

FRED  R.  SCHWARTZ,  Director 

BA,  Hofstra  College;  MA,  Ed  D  New  York  Uni- 
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versity.  Painter  and  sculptor.  Member,  Council  of 
Directors,  National  Committee  on  Art  Education. 
Former  President  of  the  Long  Island  Art  Teachers 
Association.  Television  Teacher,"  New  York  State 
Regents  Educational  Television  Project.  Former 
teacher  and  Assistant  Chairman  in  Charge  of 
Undergraduate  Programs,  Department  of  Art 
Education,  Pratt  Institute.  Taught  at  Hofstra 
College,  C.  W.  Post  College,  New  Paltz  Intensive 
Teacher  Training  Program  at  Farmingdale,  as 
well  as  elementary  and  secondary  schools.  Articles 
and  reviews  published  in  Craft  Horizons,  School 
Arts,  Arts  and  Activities. 

WALTER  LUBAR,  Associate  Director 
Tyler  School  of  Fine  Arts,  BFA  in  Education, 
MFA;  painter  and  art  educator;  formerly  in  adver- 
tising; ten  years  of  teaching  in  the  Philadelphia 
public  school  system;  assisted  in  preparation  of 
new  art  curriculum  guide  for  the  school  system; 
art  consultant  for  the  Esterbrook  Pen  Company; 
numerous  exhibitions  in  Philadelphia. 


Fine  Arts 

GEORGE  R.  BUNKER,  Director 
BA,  Yale  University;  studied  at  Art  Students 
League,  Brooklyn  Museum  Art  School,  Academic 
Julien,  Paris;  has  exhibited  prints  and  paintings 
here  and  abroad;  winner  of  several  awards;  his 
work  is  in  the  collections  of  the  National  Gallery 
of  Art,  The  Library  of  Congress,  and  the  Phila- 
delphia Museum  of  Art. 

LARRY  DAY,  Associate  Director 
Tyler  School  of  Fine  Arts,  BFA,  BA  in  Ed;  painter, 
printmaker  and  lecturer;   numerous  one-man 
shows  in  New  York  and  Philadelphia;  in  charge  of 


instructors  and  artist-in-residence,  Aspen  School 
of  Art;  Who's  Who  in  American  Art,  Who's  Who 
in  the  East;  work  is  in  the  collections  of  the  Phila- 
delphia Museum  of  Art  and  Fleisher  Art  Memorial. 

GENERAL     ARTS 

MORRIS  HERD,  Coordinating  Chairman 
Formerly  an  advertising  designer,  now  devotes 
himself  exclusively  to  painting;  his  work  in  oil  and 
watercolor  is  included  in  many  public  and  private 
collections;  past  president,  Artists'  Equity  Associa- 
tion, Philadelphia;  graduate  of  the  Museum  College. 

Dra^ving  and  Painting- 

MORRIS  BERD,  Chairman 

Ceramics 

Chairman  to  be  appointed 

Printmaking' 

BENTON  SPRUANCE,  Chairman 
Studied  at  the  University  of  Pennsylvania  and  the 
Pennsylvania  Academy  of  the  Fine  Arts;  received 
two  Cresson  travelling  fellowships  and  a  Guggen- 
heim fellowship;  member,  Philadelphia  Art  Com- 
mission, Society  of  American  Graphic  Artists, 
National  Academy  and  past  president.  Artists' 
Equity  Association,  Philadelphia;  one-man  shows 
here  and  abroad. 

JEROME  KAPLAN,  Associate  Chairman 
Graduate  of  the  Museum  College;  his  prints  have 
been  widely  exhibited  in  this  country  and  abroad; 
his  work  is  included  in  many  public  and  private 
collections;  Tamarind  Fellow  (1962);  Guggen- 
heim Fellow  (1963). 
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Sculpture 

AURELIUS  RENZETTI,  Chairman 
Studied  at  the  Liberty  Tadd  School  of  Industrial 
Art,  the  Graphic  Sketch  Club  and  the  Pennsyl- 
vania Academy  of  the  Fine  Arts;  Cresson  Fellow; 
was,  for  several  years,  head  designer  and  president 
of  American  Stationery  and  Decorating  Co.;  his 
work  in  sculpture  and  ceramics  is  in  the  collections 
of  the  Syracuse  Museum,  N.  W.  Ayer  &  Son, 
Stuart  Louchheim,  E.  T.  Stotesbury;  he  has 
taught  for  many  years  both  at  the  Fleisher  Art 
Memorial  and  at  the  Museum  College. 

Typography 

JAMES  MC  WILLIAMS,  Chairman 
BS,  Carnegie  Institute  of  Technology;  typographer 
and  printer;  member  of  International  Center  for 
the    Typographic    Arts,    American    Institute    of 


Graphic  Arts;  Typographic  Excellence  Awards  in 
1961  and  1962  from  Type  Directors  Club  of  New 
York;  editor  and  designer  of  books  including 
Riddles  and  Kafka's  A  Country  Doctor;  work  repre- 
sented in  collections  of  New  York  Public  Library, 
Free  Library  of  Philadelphia,  and  Klingspor 
Museum,  Offenback,  Germany. 

EUGENE  FELDMAN,  Consultant  Chairman 
Painter,  graphic  artist  and  printer;  heads  printing 
firm.  Falcon  Press;  studied  at  the  Museum  College; 
received  many  Art  Directors  and  Printing  Industry 
awards;  co-designer,  "Doorway  to  Portuguese" 
and  "Cuevas  and  Kafka";  member,  Board  of 
Directors,   American   Institute   of  Graphic   Arts. 

GENERAL    STUDIES 

GERHARD  H.  MAGNUS,  Chairman 

Lafayette  College,  AB.  Yale  University,  MA,  PhD. 


FACULTY 

Faculty  listing  for  the  academic  year  7962-63 

*  Asterisk  denotes  a  part-time  faculty  member;  all  others 
are  full  time. 
EDNA  ANDRADE,  Assistant  Professor 

RAYMOND  A.   BALLINGER,   ProfeSSOT 
*JANE  PIPER  BALTZELL 
*ISA  BARNETT 

WILLIAM  BARNETT,  Assistant  Professor 

*JANE  SCHWARTZ  BENJAMIN 

GERTRUDE  BENSON,  Assistant  Professor 
MORRIS  BERD,  Professor 

*MARVIN  BILECK 

GEORGE  R.  BUNKER,  Associate  Professor 


JOSEPH  CARREIRO,  ProfcSSOr 
*EDVVARD  C.   CARTER 

DANTE  CATTANi,  Associate  Professor 
fNATALiE  CHARKOW,  Instructor 

*JEAN  COHEN 

SOL  CALVIN  COHEN,  Assistant  Professor 

*JOHN  CONDAX 

LAWRENCE  H.  CURRY,  Instructor 
WILLIAM  P.  DALEY,  Associate  Professor 
LARRY  DAY,  Associate  Professor 

*LOIS  DODD 

THOMAS  DOULis,  Instructor 
■fon  leave  of  absence  during  1962-63 
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RONALD  DOVE 
*BORIS  DRUCKER 

BEN  EiSENSTAT,  Associate  Professor 

*JANE  SPERRY  EISENSTAT 

RUBEN  ESHKANIAN,  Assistant  Professor 
J.  WILSON  FERGUSON,  Instructor 

*JOSEPH  FIORE 

JOHN  FOSTER,  Associate  Professor 

*JEAN  FRANCKSEN 

ALBERT  GOLD,  Associate  Professor 

*ROBERT  D.   GOLDMAN 
*LESLIE  GOLDSTEIN 
*SIDNEY  GOODMAN 
*SANFORD  GREENBERG 

DOROTHY  F.  GRIMM,  Assistant  Professor 
WILLIAM  HAGUE,  Associate  Professor 
BERNARD  HANSON,  Associate  Professor 

*ALLEN  HARRIS 
*VVILLIAM  C.   HODAPP 
*RICHARD  HOOD 
*ALFRED  IGNARRI 
*WALLACE  JACKSON 
*PHILIP  JAMISON 
*HERBERT    KALLEM 
*EDITH  JAFFY  KAPLAN 

JEROME  KAPLAN,  Associate  Professor 
PAUL  KEENE,  Assistant  Professor 
IRVING  KRAKOW,  Instructor 

*JOSEPH  p.  KRUSH 
*ELAINE  KURTZ 
*LISA  LANGLEY 
*MARY  JO  LARSEN 

LEONARD  LEHRER,  Assistant  Professor 
DENNIS  LEON,  Instructor 

*ISRAEL  LEVITAN 
*SOL  LIBSOHN 
*JACK  LIT 

JOHN  LOFTUS,  Instructor 


*GERHARD  H.   MAGNUS,   ProfeSSOr 
*SAMUEL  MAITIN 
*MERCEDES  MATTER 

ROBERT  MC  GOVERN,  Assistant  Professor 
JAMES  MC  WILLIAMS,  Instructor 
SOL  MEDNiCK,  Associate  Professor 
JOHN  MEiSTER,  Associatc  Professor 
OSCAR  E.  MERTZ,  JR.,  Associate  Professor 
RAY  K.  METZKER,  Instructor 

*NEWCOMB  T.   MONTGOMERY 
*WALTER  NEIBART 

DOROTHY  PARKE,  Associate  Professor 
WILLIAM  D.  PARRY,  Professor 

PAUL  W.   PARTRIDGE,  JR.,   ProfesSOr 

WILLIAM  PENNOCK,  Instructor 

RICHARD  H.  REiNHARDT,  Associate  Professor 

AURELius  RENZETTi,  Professor 

*CL.ARISSA  G.   ROGERS 
*PHILIP  RUSSELL 

KARL  SHERM.AN,  Associate  Professor 

*MORRIS  SHULM.AN 
*JUDY  SKOOGFORS 
*OLAF  SKOOGFORS 

RAYMOND  SPILLER,  Instructor 
*BENTON  SPRUANCE,  Professor 

*DORIS  STAFFEL 

RICHARD  c.  STETSER,  Instructor 

*LIBBIE  LOVETT  STEWART 
*ARTHUR  M.  TOFANI 

GERD  UTESCHER,  Instructor 
CLAIRE  VAN  VLiET,  Instructor 

*PETRAS  VASKYS 
*JOSET  WALKER 

MURRAY  WEISS,  Associatc  Professor 

*HELEN  STEVENSON  WEST 
*HUGH  S.   WILEY 
*DORIS  E.   YOCUM 

ARTHUR  R.  YOUNG,  Professor 
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COURSE     DESCRIPXIOIVS 

S.C.  Semester  Credits  {total for  the  course) 
JV.C.  Non-Credit  Course 

Studio  and  workshop  courses  carry  7  credit  for  each  2 
hours.  General  Studies  courses  earn  7  credit  for  each 
class  hour. 

General  Stiidies 

100    ENGLISH  COMPOSITION   (4  S.C.) 

1st  and  2nd  semesters         2  hours,  once  a  week 

Instruction  in  writing  clearly  and  expressively. 
Readings  in  150  Humanities  are  reinforced  by 
readings  representing  modern  parallels  on  classical 
themes  which  serve  as  the  basis  for  most  compo- 
sitions. Exercises  in  the  use  of  the  library  and  the 
preparation  of  a  research  paper. 

100a    ENGLISH  COMPOSITION   (3  S.C.) 

2nd  semester  IIA  hours,  twice  a  week 

Substantially  the  same  as  WO  English  Composition 
with  an  additional  hour  per  week,  for  February 
freshmen  only. 


250    FOUNDATIONS  OF  WESTERN 
CIVILIZATION   (6  S.C.) 

1st  and  2nd  semesters  1  hour,  three  times 

Major  concepts  in  the  development  of  Western 
civilization  from  the  Renaissance  through  the 
19th  century.  Critical  readings  in  the  works  of 
significant  European  social  and  philosophic  think- 
ers are  examined  in  the  light  of  their  historical 
contexts  and  their  impact  upon  the  20th  century. 

258  logic:  an  introduction  to 

CRITICAL  thinking   (3  S.C.) 

1st  or  2nd  semester  1  hour,  three  times  a  week 

The  development  and  application  of  critical  hab- 
its of  thought.  A  critical  evaluation  of  language 
is  made  to  eliminate  intellectual  confusion  in 
unanalyzed  and  uncritical  use  of  words.  Common 
fallacies  and  propaganda  tricks  are  analyzed. 
Formal  logic  is  then  studied  as  a  method  of 
connecting  various  aspects  of  critical  thinking 
with  actual  problems  and  illustrative  material 
drawn  from  the  immediate  past  and  present. 
Enough  symbolic  logic  is  introduced  to  give 
the  student  an  idea  of  its  methods  of  proof 
and  analysis. 


150    HUMANITIES   (8  S.C.) 

1st  and  2nd  semesters         2  hours,  twice  a  week 

An  interdepartmental  course  in  history  of  Western 
civilization,  world  literature  and  philosophy  which 
provides  the  basis  for  all  subsequent  work  in 
General  Studies.  Key  concepts  in  Western  thought 
are  examined  in  terms  of  their  cultural  setting, 
their  exemplification  in  monuments  of  literature 
and  philosophy  in  their  present-day  implications. 
The  first  semester  deals  with  the  Classical  world; 
the  second  semester  with  the  transformations  of 
the  classical  heritage  and  the  development  of 
Western  culture  to  the  Renaissance. 


260    FOUNDATIONS  OF  SCIENCE   (3  S.C.) 

1st  or  2nd  semester  1  hour,  three  times  a  week 

An  orderly  presentation  of  the  various  disciplines 
of  science  arranged  in  historical  perspective.  Lec- 
tures, outside  reading,  and  demonstrations  cover- 
ing the  development  of  science  from  Newton  to 
the  present  day  incorporate  classical  experiments 
decisive  in  the  formulation  of  scientific  theory. 

300    AMERICAN  CIVILIZATION   (8  S.C.) 

1st  and  2nd  semesters         1  hour,  four  times  a  week 

American  historv  and  literature  from  the  Colonial 
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period  to  the  present  studied  in  relation  to  dom- 
inant patterns  of  American  thought  and  culture. 
Satisfies  requirements  for  a  provisional  teaching 
certificate  in  the  Commonwealth  of  Pennsylvania. 

400    SENIOR  SEMIN.^RS   (4  S.C.) 

1st  and  2nd  semesters         2  hours,  once  a  week 

Small  groups  of  students  will  explore  with  visiting 
and  resident  professors  the  problems  raised  by  art 
in  relation  to  a  contemporary  social,  psychological, 
or  philosophical  problem.  The  seminars  will  be 
taught  in  terms  of  the  disciplines  of  the  social  and 
behavioral  sciences  as  well  as  the  humanities. 
Course  outlines  and  reading  lists  will  be  posted 
for  each  siminar  before  the  end  of  the  junior  year. 
Students  will  be  examined  on  their  summer  read- 
ing at  the  beginning  of  each  semester. 

Art  History 

155a  WAYS  OF  seeing:  introduction 

TO  ART  history   (1^2    S.C.) 
1st  semester  lYz  hours  lecture,  once  a  week 

The  emphasis  is  on  how  to  see,  not  just  what  to 
look  for.  Ranging  over  the  art  of  many  periods, 
the  course  introduces  the  concepts  of  style  and  the 
variety  of  ways  in  which  the  artist  composes  his 
material,  guides  the  imagination,  and  communi- 
cates his  insights. 

155b  classical  and  medieval  .\rt 

(1/2   S.C.) 
2nd  semester  7  Yo  hours,  once  a  week 

The  classical  tradition  in  Western  art  and  archi- 
tecture from  the  Greek  Archaic  Period  through 
Romanesque.  The  roots  and  rise  of  Gothic  art  and 
architecture.  Byzantine  and  "barbarian"  influ- 
ences on  European  art. 


239  ROOTS  OF  MODERN  ARCHITECTURE 

(2  S.C.) 

1st  and  2nd  semesters  2  hours,  alternate  weeks 

Illustrated  lectures  and  discussion  present  a  gen- 
eral, semi-technical  understanding  of  modern 
architecture  from  the  point  of  view  of  the  devel- 
opment of  organic  design.  The  rise  of  modern 
schools  of  architecture  in  America  and  Europe 
from  Gropius  and  Frank  Lloyd  Wright  to  the 
present.  The  influence  of  changing  technology  on 
contemporary  architectural  practice.  Guest  lec- 
tures by  enainent  architects. 

255a    GOTHIC  AND  RENAISSANCE  ART 

(2  S.C.) 

1st  semester  1  hour,  twice  a  week 

European  art  of  the  Late  Gothic  and  Renaissance; 
its  background  in  social  and  economic  change. 
Humanism  and  the  growth  of  personal  interpre- 
tations. Naturalism  and  the  image  of  man  in  the 
Northern  Renaissance.  The  High  Renaissance  in 
Italy.  Michelangelo.  Mannerism  and  the  transi- 
tion in  style. 

255b    BAROqUE  AND   18tH  CENTURY  ART 

(2  S.C.) 

2nd  semester  1  hour,  twice  a  week 

Post-Renaissance  European  art.  Categories  of 
Mannerism  and  Baroque;  their  roots  in  social  and 
spiritual  change.  Baroque  in  Italy  and  Spain;  its 
impact  on  French,  Flemish,  Dutch,  and  German 
art.  Late  Baroque  and  Rococo.  The  rise  of 
academic  art. 

355a  19th  century  European  and 

AMERICAN  ART   (2  S.C.) 
1st  semester  2  hours,  once  a  week 

Painting,  sculpture  and  architecture  in  Europe 
and  the  United  States  from  1789  to  1906.  Roman- 
ticism and  the  Revival  movements  (Delacroix, 
Ingres,   neo-classicism   and   the   Gothic   revival), 
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Courbet,  Manet  and  the  realists.  The  introduction 
of  new  building  materials.  Impressionism  (Monet, 
Renoir,  Rodin).  The  search  for  form  and  feeling 
late  in  the  century  (Van  Gogh,  Gauguin,  Seurat, 
Cezanne). 

355b  20th  century  European  and 

AMERICAN  ART   (2  S.C.) 

2nd  semester  2  hours,  once  a  week 

Painting,  sculpture  and  architecture  in  Europe 
and  the  United  States  from  1906  to  the  present. 
The  search  for  new  forms  (Cubism  and  Abstract 
Art).  Frank  Lloyd  Wright,  his  work  and  influence 
in  the  United  States  and  Europe.  The  "irrational" 
reaction  (Dada  and  Surrealism).  The  growing 
international  dominance  of  American  art. 

THE  FOUINDATIOIN  PROGRAIM 
Xlie  Freshman  Year 


AlOO     Drawing  and  Anatomy 

A104     Painting 

A105     Printmaking 

A107     Visual  Techniques 
*A108     Use  of  Power  Tools 
*A109c  Design  in  3-D,  Clay 

and  Plaster 
*A1 09m  Design  in  3-D,  Metal 

Alio     Color  and  Design 

A141      Materials  and  Techniques 

General  Studies 

100     English  Composition 

150     Humanities 

155a  Ways  of  Seeing:  Introduction 

to  Art  History  1.5 

155b  Classical  and  Medieval  Art     — 


First       Second 
Semester  Semester 
Credits    Credits 

4 

4 

2 

2 

1.5 

1.5 

1 

1 

N.C. 

N.C. 

l.,5 



— 

1.5 

1 

1 

1.5 

— 

12.5 

11 

2 

2 

4 

4 

1.5 


20 


18.5 


*  These    courses    are    scheduled    in    alternate    semesters, 
accordinp  to  the  student's  section  roster. 


AlOO  DRAWING  AND  ANATOMY  (8  S.C.) 

7st  and  2nd  semesters         2  hours,  four  times  a  week 

The  development  of  the  powers  of  observation  and 
the  delineation  of  shapes  and  forms.  Students 
start  with  the  simple  geometric  shapes  found  in 
still-life  material  and  progress  to  studies  of  the 
human  figure.  The  second  semester  includes  an 
introduction  to  the  problems  of  composition  and 
expression  as  indispensable  requirements  for  draw- 
ing. Anatomy  is  taught  as  part  of  drawing,  first 
in  terms  of  basic  constructive  and  mechanical 
principles  which  are  analyzed  in  crystals,  shells, 
plants,  and  animate  creatures;  later  from  life 
models  with  particular  emphasis  on  the  skeleton 
and  on  the  superficial  muscles  which  affect  the 
surface  form  of  the  body. 

A104    PAINTING   (4  S.C.) 

7st  and  2nd  semesters  4  hours,  once  a  week 

The  essential  qualities  of  oil  and  gouache  using 
nature,  still-life  and  life  models  as  subject  matter. 
Supplemented  by  a  study  of  composition  to  ex- 
plore the  two-dimensional  organization  of  form 
and  color. 

A105    PRINTMAKING   (3  S.C.) 

1st  and  2nd  semesters  3  hours,  once  a  week 

An  introduction  to  the  unique  character  of  the 
printed  image.  Working  freely  in  various  relief 
techniques  the  student  learns  to  manipulate  and 
plan  increasingly  complex  printed  effects.  Media 
include  the  stencil,  monotype,  woodcut,  and 
serigraph. 

A107    VISUAL  TECHNIQUES   (2  S.C.) 

1st  and  2nd  semesters  2  hours,  once  a  week 

Basic  training  in  orthographic,  isometric  and  per- 
spective drawing  as  well  as  visual  and  graphic 
analysis  of  three-dimensional  form. 


53 


A108    USE   OF  POWER  TOOLS   (n.C.) 
3  three-hour  sessions 

Minimal  training  in  the  basic  operation  of  machine 
tools:  their  function  and  application  as  demon- 
strated by  the  instructor  and  implemented  by  each 
student  in  class  projects.  Safety  and  proper  shop 
attitudes  are  stressed. 

A109c    DESIGN  IN  THREE  DIMENSIONS 

(clay  AND  plaster)    (1/4  S.C.) 

7st  or  2nd  semester  3  hours,  once  a  week 

Exercises  in  the  nature  of  three-dimensional  de- 
sign: volumes,  positive  and  negative  space,  tex- 
ture, organic  and  architectonic  form.  Emphasis 
on  manipulation  of  clay  media  and  fabrication 
of  plaster. 

A109m  design  in  three  dimensions 

(metal)   (1/-^  S.C.) 

1st  or  2nd  semester  3  hours,  once  a  week 

The  use  of  non-ferrous  wire  and  sheet  metal  to 
define  space  by  enclosing  it  optically  or  psycho- 
logically. Stress  is  placed  not  only  on  technical 
efficiency  in  handling  material  but  also  on  the  use 
of  line  and  plane  to  organize  three-dimensional 
forms. 

Alio    COLOR  AND  DESIGN   (2  S.C.) 

1st  and  2nd  semesters  2  hours,  once  a  week 

A  foundation  course  in  the  esthetics  and  mechanics 
of  design;  investigation  of  the  nature  and  prop- 
erties of  color,  shape,  and  space  leading  to  the 
discovery  of  individual  solutions  to  problems  in 
two-dimensional  design.  Working  from  the  simple 
to  the  complex,  students  develop  an  awareness  of 
the   subtleties   within    the   vocabulary    of  design. 


A141     materials  AND  TECHNIQUES 

(132  S.C.) 

1st  or  2nd  semester  l^'o  hours,  once  a  week 

Lecture  demonstrations  illustrate  and  describe  the 
properties  and  uses  of  watercolor,  gouache,  tem- 
pera, casein,  oil,  and  the  various  drawing  media 
including  wash,  carbon,  charcoal,  conte,  pastel, 
pencil,  and  pen  and  ink.  Many  techniques  of 
picture  construction  are  discussed  but  always  as  a 
point  of  departure  for  individualized  expression. 


The  Sophomore  Year 

General  Studies  for  all  Programs 


First  Second 
Semester  Semester 
Credits   Credits 


250     Foundations  of  Western 

Civilization  3  3 

255a  Gothic  and  Renaissance  Art  2  — 

255b  Baroque  and  18th  Century  Art  —  2 
258     Logic:  An  Introduction  to 

Critical  Thinking  3  — 

260     Foundations  of  Science  —  3 

2D  Program  In  preparation  for  majors  in 
Graphic  Arts  (illustration  and  advertising  arts), 
Fabric  Design  and  Photography. 

First  Second 
Semester  Semester 
Credits    Credits 

A200     Drawing  2  2 

A204     Painting  2  2 

A22G     Advanced  Color  and  Design     2.5  — 

tA224     Pictorial  Composition  2  2 

*A228     Lettering  and  Type  Forms       2  2 

tPh200    Introductory  Photography       —  2.5 

10.5  \0J 

General  Studies  8  8 

18.5  18.5 

]These  courses  are  scheduled  in  alternate  semesters,  ac- 
cording to  the  student's  section  roster. 

*Prospeclive  majors  in  Fabric  Design  substitute  a  day  in 
their  major  for  this  course. 
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A200   DRAWING  (4  s.c.) 

1st  and  2nd  semesters         4  hours,  once  a  week 

Interpretive  and  imagistic  aspects  of  drawing.  Two 
important  critical  premises  of  the  course  include 
the  following:  encouragement  of  the  curiosity, 
attitude  and  imaginative  initiative  of  the  student; 
and  emphasis  on  drawing  as  a  means  to  the  achieve- 
ment of  individual  symbols  and  images.  Students 
are  required  to  complete  at  least  four  hours  of 
drawing  per  week  out  of  class.  Regular  criticism  of 
such  outside  work  will  be  an  important  function 
of  the  class. 

Ph200    INTRODUCTORY  PHOTOGRAPHY 

(23^  S.C.) 

1st  or  2nd  semester  5  hours,  once  a  week 

The  esthetics,  history  and  fundamentals  of  chem- 
istry and  optics  in  photography.  An  introduction 
to  the  basic  methods  of  camera  operation,  light- 
ing, exposure,  darkroom  procedures,  printing 
and  enlarging. 

A204  PAINTING  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

An  examination  of  the  basic  elements  of  painting 
designed  to  increase  the  student's  perception  of 
form  in  nature  and  to  acquaint  him  with  the  con- 
ceptual and  expressive  problems  inherent  in  the 
composition  of  these  elements.  Drawing  and  paint- 
ing from  life  and  other  natural  forms  and  from 
the  imagination — in  gouache  and  in  various 
oil  techniques. 

A220    ADVANCED   COLOR  AND  DESIGN 

(23^  S.C.) 

1st  or  2nd  semester  5  hours,  once  a  week 

Assignments  are  in  both  two  and  three  dimensions 
involving  the  psychological  and  esthetic  qualities 
of  light,  color,  form,  line,  texture  and  space. 


A224    PICTORIAL  COMPOSITION   (4  S.C.) 

1st  and  2nd  semesters         4  hours,  once  a  week 

A  foundation  course  in  the  use  of  the  elements  of 
picture-making.  Projects  are  planned  to  encourage 
selectivity  in  subject  matter  as  well  as  the  use  of 
media  and  techniques  in  the  development  of  a 
basic  idea.  Studio  sessions  are  contrasted  with 
assignments  on  location. 

A228    LETTERING  AND  TYPE  FORMS   (4  S.C.) 
1st  and  2nd  semesters  4  hours,  once  a  week 

The  history,  anatomy  and  design  of  letters.  All 
basic  letter  forms,  classic  and  contemporary,  are 
studied  and  utilized  in  assignments  together  with 
an  introduction  to  type,  type  nomenclature  and 
usage  as  preparation  for  advanced  typographic 
workshop  instruction.  Projects  in  the  latter  part  of 
the  course  explore  the  use  of  letter  forms  in  rela- 
tion to  other  design  elements. 

3D  Program  In  preparation  for  majors  in 
Industrial,  Dimensional  and  Interior  Design  and 
Fabric  Design 


First 

Semester 

Credits 

Second 
Semester 
Credits 

A201 
A230 

Drawing  and  Painting 
Elements  of  Design 
(a  two-day  core) 

2 
4 

2 
4 

A209c 

Ceramics 

1 

1 

A233 
'A234 

Materials  and  Fabrication 

Techniques 
Basic  Science  and 

1 

1 

239 

Engineering 

Roots  of  Modern 

Architecture 

2 
1 

2 
1 

11 


11 


General  Studies 


19 


19 


^Prospective  majors  in  Fabric  Design  substitute  a  day  in 
their  major  department  for  this  course. 
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A201    DRAWING   AND  PAINTING    (4  S.C.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Combining  elements  and  approaches  of  A200  and 
A204  for  students  in  the  3-D  Program  who  take 
only  one  semester  each  of  drawing  and  painting 
during  the  sophomore  year. 

A209c    CERAMICS   (2  S.C.) 
1st  and  2nd  semesters  2  hours,  once  a  week 

Experimentation  with  the  plastic  characteristics 
of  clay  in  forming  and  fabrication.  Preparation  of 
glazes  and  clay  bodies.  Projects  include  problems 
of  functions  and  sculptural  principles. 

A230    ELEMENTS  OF  DESIGN    (8  S.C.) 

1st  and  2nd  semesters  4  hours,  twice  a  week 

Three  major  aspects  of  design  are  emphasized  in 
this  two-day  core  program:  (1)  the  development 
of  a  sense  of  form;  (2)  the  study  of  materials  and 
processes  which  are  necessary  esthetic  solutions  to 
problems;  (3)  the  development  of  graphic  skills 
as  an  integral  part  of  the  process  of  evolving  clear 
concepts  and  communicating  them  to  others. 

A233    MATERIALS  AND  FABRICATION 

TECHNIQ^UES   (2  S.C.) 
1st  and  2nd  semesters         2  hours,  once  a  week 

Films,  lectures,  field  trips  and  a  wide  variety  of 
workshop  experience  give  the  student  an  oppor- 
tunity to  acquire  a  basic  knowledge  of  forming, 
shaping,  joining,  and  finishing  materials  such  as 
metal,  plastics,  wood  and  ceramics. 

A234    BASIC  SCIENCE  AND 

ENGINEERING   (4  S.C.) 
1st  and  2nd  semesters  4  hours,  orice  a  week 

The  science  of  physics  and  engineering  explained 


in  theory  and  applied  in  the  construction  of  three- 
dimensional  structures  which  emphasize  the  close 
relationship  between  the  sciences  and  the  arts. 
Structures  involving  mechanics  in  motion,  light, 
color,  electricity  and  magnetism  stress  the  relation 
of  form  and  function  giving  the  student  funda- 
mental insights  and  concepts  on  which  to  build  a 
design  philosophy. 

Basic  Arts  Program  In  preparation  for 
majors  in  Art  Education  and  in  Fine  Artsf 


BA202 

Form  and  Color 

(2  days) 

First 
Semester 
Credits 

4 

Second 
Semester 
Credits 

BA206 

Form  and  Space 

(2  days) 

4 

BA208 

Form  and  Image 

2 

*Ed200 

History  and  Philosophy 
of  Education                   2 

*Ed201 

Introduction  to 

Psychology 

2 

or 

239 

Roots  of  Modern 

Architecture 

1 

1 

BA200 

Drawing  (2  days) 

4 

BA204 

Painting 

2 

BA205 

Printmaking 

2 

BA209s 

Sculpture 

2 

11  or  12 

11  or  12 

General  Studies 

8 

8 

19  or  20   19  or  20 

\Prospective  Fabric  Design  majors  who  prepare  in  this 
program  must  schedule  an  additional  course  in  Weaving 
and  Print  Design  in  the  evening. 

*History  and  Philosophy  oj  Education  and  Introduction 
to  Psychology  are  required  for  graduation  of  all  Art 
Education  majors.  These  courses  must  be  scheduled 
either  in  the  sophomore  year  or  in  the  summer  preceding 
the  junior  year. 
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BA202    FORM  AND  COLOR   (4  S.C.) 
1st  semester         4  hours,  twice  a  week 

BA206    FORM  AND  SPACE   (4  S.C.) 
1st  semester  4  hours,  twice  a  week 

BA208    FORM  AND  IMAGE   (4  S.C.) 

1st  semester  4  hours,  once  a  week 

The  fundamental  concept  of  the  program  is  that 
the  direct  experience  of  color,  volume,  image,  and 
form  should  precede  the  characterization  of  it. 
The  inherent  differences  between  media  are  dis- 
covered as  the  conceptual  possibilities  of  one 
encounter  with  form  lead  to  another.  Three  prim- 
ary courses  in  the  first  semester  permit  and  en- 
courage flexibility  of  movement  between  the  basic 
media.  Quite  explicitly  these  courses  are  not  meant 
to  proceed  according  to  any  preconceived  pattern, 
and,  of  course,  cannot  be  described  in  advance, 
but  rather  are  allowed  to  manifest  their  own 
directional,  signals. 

Thus,  the  first  semester  provides  an  empirical 
experience.  In  the  second  semester  the  substance 
of  the  initial  courses  is  again  divided  into  the 
recognizable  disciplines  of  drawing,  painting, 
sculpture,  and  printmaking  to  develop  sound 
compositional  and  expressive  skills. 

BA200   DRAWING  (4  S.C.) 

2nd  semester  4  hours,  twice  a  week 

Drawing  is  considered  as  a  primary  conceptual 
tool.  It  is  the  means  to  the  artist's  first  tentative 
essay  at  finding  the  visible  equivalent  of  his 
intuitive  image;  and,  it  is  the  means  to  achieve  an 
understanding  of  the  relationship  between  forms 
and  then  their  transformation  into  a  pictorial  entity. 
The  properties  of  order,  that  is  the  modes  in 
which  forms  relate  to  each  other  become  the 
matter  of  composition  as  a  study.  The  Basic  Arts 
two-day  drawing  class  will  emphasize  the  percep- 
tion and  statement  in  image  of  those  principles  of 
composition  which  may  be  discovered  as  organic 
properties  of  the  events  encountered,  the  projects 
and  set-ups  of  the  studio  class. 


BA204   PAINTING  (2  S.C.) 

2nd  semester  4  hours,  once  a  week 

Painting  differs  from  drawing  most  essentially, 
only  in  the  matter  of  its  complexity.  The  addition 
of  color  and  the  tactile  qualities  of  the  paint  itself 
simply  increase  the  difficulties  of  the  artist  while 
enlarging  the  scope  of  the  expressive  possibilities. 
The  perceptual  and  decisive  issues  implicit  in  the 
act  of  drawing  are  quite  as  basic  to  the  process  of 
drawing  in  paint.  It  is  the  fundamental  task  of 
the  class  in  painting  to  reveal  both  the  problems 
and  potential  of  this  medium. 

BA209s   SCULPTURE  (2  s.c.) 

2nd  semester  4  hours,  once  a  week 

This  course  will  introduce  an  examination  of  many 
limited  dimensional  problems,  done  in  a  variety  of 
simply  inanipulatable  materials,  designed  to  lead 
to  an  increased  awareness  of  and  imaginative 
freedom  to  deal  with  sculptural  form.  Such  studies 
are  designed  as  much  to  enlarge  the  painter's  and 
the  printmaker's  perception  of  form  as  to  reveal 
the  potentialities  of  sculpture  as  a  major  field 
in  itself. 


BA205    PRINTMAKING    (2  S.C.) 

2nd  semester  4  hours,  once  a  week 

Relief  and  planographic  techniques,  both  silk 
screen  and  lithography  will  be  utilized  in  this 
course.  A  certain  measure  of  technical  discipline 
is,  of  course  requisite  to  each  of  these  processes, 
although  their  more  fundamental  role  in  the 
education  of  the  student  will  be  stressed.  The 
expressive  character  of  shape,  as  well  as  its  spatial 
implications  in  relation  to  its  field  and  to  other 
forms  is  clearly  revealed  in  the  print  media.  The 
printed  form  is  always  abstract,  whether  as  symbol 
or  image,  and  it  is  this  attribute  especially  which 
makes  the  relief  and  serigraph  media  such  basic 
art  forms.  The  uniquely  autographic  quality  of 
lithography,  on  the  other  hand,  illustrates  the 
constant  issue  for  the  artist  of  having  to  realize  his 
intention  through  the  particular  nature  of 
his  materials. 
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Graphic  Arts   CURRICULUM 


JUNIOR  (III)  YEAR 

Gr300   Communications  Projects 

and  Tutorials  2 

Gr301    People  and  Backgrounds  2 

Gr302   Aqueous  Media  2 

A3 17   Typography  — 

Gr303   Advertising  Arts 
Gr304   Illustration 
Gr323   Arts  of  Reproduction 
fGeneral  Arts  Elective 


First  Second 
Semester  Semester 
Credits    Credits 


General  Studies 


SENIOR  (IV)  YEAR 


10 
6 


16 


11 
6 


17 


Gr400   Communications  Projects 

and  Tutorials  2  2 

Gr401    Figure  Drawing  2  2 

Gr402   Advertising  Arts 
Gr403   Advertising  Projects 

or 
Gr404   Illustration 
Gr405   Documentary  Illustration 
fGeneral  Arts  Elective 

General  Studies 

12  12 

Total  Semester  Credit  Hours  133.5 

^The   student'' s   choice   oj  currently   available   electives 
must  be  approved  by  his  department  director. 
Fashion   Illustration    is   a   recommended   departmental 
elective  in  both  the  Junior  and  Senior  years. 


2 

2 

10 

10 

2 

2 

Gr300    COMMUNICATIONS  PROJECTS   (4  S.C.) 

1st  and  2nd  semesters  4  hours,  once  a  week  . 

A  unique  approach  in  visual  communications  in 
the  broadest  aspects  of  the  student's  relationship 
to  the  graphic  arts  industry.  In  this  class  the 
student  begins  to  understand  that  while  he  may 
become  a  specialist,  he  must  appreciate,  under- 
stand and  work  with  many  contributing  talents 
and  factors.  Thus  the  illustrator  or  the  fashion 
artist  learns  that  he  cannot  be  concerned  only 
with  the  making  of  a  picture  but  that  he  must 
have  total  understanding  of  the  purpose  of  a 
picture  and  its  relation  to  the  page  or  the  TV 
screen.  The  advertising  artist,  on  the  other  hand, 
though  mostly  concerned  with  the  total  design 
form,  must  have  an  appreciation  for  the  useful- 
ness and  the  application  of  a  variety  of  art  forms 
including  illustration,  fashion  art  and  photog- 
raphy. Many  projects  are  planned  in  the  spirit  of 
research  and  the  students  are,  from  time  to  time, 
faced  with  assignments  of  an  exploratory  nature 
by  outside  organizations. 

Morning  sessions  are  devoted  to  project  analysis 
and  critiques;  afternoons  to  studio  work  and 
tutorial  conferences. 

Gr301     PEOPLE  .A.ND  BACKGROUNDS   (4  S.C.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Drawing  of  the  human  figure  in  relation  to  its 
specific  needs  in  illustration,  advertising  and 
fashion  art.  Studio  sessions  relate  the  figure  to 
appropriate  objects  and  decor;  the  figure  in  its 
environment  is  drawn  during  on-location  sessions 
involving  markets,  courtrooms,  fashion  showings 
and  similar  interesting  situations. 

Gr302  AquEous  media  (2  s.c.) 

1st  or  2nd  semester  4  hours,  once  a  week 

Practice  in  media  for  which  the  solvent  is  water. 
A  study  is  inade  of  the  papers  required  for  trans- 
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parent  watercolor  and  opaque  media.  The  various 
kinds  of  gouache  (designers'  colors),  casein  and 
acrylic  polymer  colors  are  explored  as  well  as  the 
special  characteristics  of  inks,  both  soluble  and 
insoluble,  and  the  new  dyes.  Experiments  are 
made  with  certain  very  new  materials  such  as  the 
water  soluble  crayons  and  pastel  pencils  which 
have  had  considerable  impact  in  the  graphic 
arts  fields. 

Gr303    ADVERTISING  ARTS   (4  S.C.) 
1st  and  2nd  semesters  4  hours,  once  a  week 

The  basic  application  of  the  student's  background 
of  the  first  and  second  years  to  specific  instruction 
and  assignments  in  the  fundamentals  of  advertis- 
ing and  editorial  art.  Assignments  deal  with  basic 
concepts,  techniques  and  purposes  in  advertising 
and  editorial  layout,  brochures,  packages,  posters 
and  other  contemporary  design  forms.  Projects 
are  assigned  on  a  weekly  or  bi-weekly  schedule 
for  analysis  by  the  instructors  as  well  as  by 
visiting  critics. 

Gr304    ILLUSTRATION   (4  S.C.) 
1st  and  2nd  semesters  4  hours,  once  a  week 

The  student  is  introduced  to  the  professional 
requirements  of  various  aspects  of  the  field.  In- 
stead of  general  compositional  exercises  as  in 
2-D,  he  is  given  specific  illustrational  problems  to 
solve.  He  has  to  contend  with  aspects  of  repro- 
duction, the  special  requirements  certain  areas  in 
the  field  present,  such  as  book  jackets,  record 
album  covers,  magazine  and  house  organ  illus- 
tration, and  begins  in  this  year  a  search  for  per- 
sonal stylistic  approach  to  these  problems. 

Gr306    FASHION  ILLUSTRATION    (4  S.C.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

To  develop   his   ability  to   visualize   the  fashion 

figure  in  graphic  terms  the  student  draws  each 

week  in  class  from  models  wearing  current  mer- 


chandise supplied  by  the  leading  retail  stores  in 
Philadelphia.  Weekly  problems  use  both  clothes 
and  accessories.  They  demand  a  very  personal 
and  perceptive  interpretation  of  the  fashion  story 
and  the  environment  in  which  it  moves.  This 
must  be  expressed  with  a  creative  use  of  techniques 
suitable  for  all  types  of  mass  media.  The  program 
includes  guest  critics  from  the  fashion  and  adver- 
tising fields  as  well  as  field  trips  to  studios,  fashion 
shows  and  the  great  variety  of  markets  open  to 
the  fashion  illustrator. 

Gr323  ARTS  of  reproduction  (1  s.c.) 

2nd  semester  1  hour,  once  a  week 

A  series  of  lectures  on  the  preparation  of  art  work 
for  the  major  methods  of  reproduction.  The  proc- 
esses of  the  reproduction  of  art  are  demonstrated 
by  visual  instruction  techniques  and  explained  by 
an  analysis  of  actual  professional  pieces  which 
have  been  previously  reproduced.  In  addition  to 
the  lectures  the  importance  of  reproduction  tech- 
niques as  a  part  of  the  creation  of  illustration, 
advertising  and  fashion  art  is  constantly  presented 
in  assigned  projects  in  other  courses. 

Gr400    COMMUNICATIONS  PROJECTS   (4  S.C.) 
1st  and  2nd  semesters  4  hours,  once  a  week 

The  application,  on  the  most  advanced  level,  of 
the  philosophy  of  visual  communication  as  out- 
lined in  GrSOO.  The  advanced  student  will  be 
expected  to  be  more  thorough  in  the  preparation 
of  the  projects  and  more  definitive  and  profes- 
sional in  his  presentations.  Since  one  of  the 
requirements  of  the  young  designer  as  he  gradu- 
ates as  a  professional  is  the  development  of  a 
portfolio  for  professional  use,  the  results  of  his 
efforts  in  this  course,  coupled  with  pieces  devel- 
oped in  other  courses,  are  expected  to  be  the 
foundation  upon  which  he  approaches  his  first 
employment. 

Morning  sessions  are  devoted  to  project  analysis 
and  critiques.  Tutorial  conferences  are  scheduled 
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for  the  afternoon.  Students  are  responsible  for  the 
completion  of  projects  outside  of  class  time. 

Gr401     FIGURE  DR.WVING    (4  S.C.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

As  extension  of  basic  drawing,  the  assignments 
concentrate  on  training  the  student  to  prepare  his 
drawings  for  specific  purposes.  The  projects  deal 
with  the  human  figure,  though  not  exclusively,  in 
all  conceivable  applications.  All  techniques  are 
encouraged  and  explored;  the  work  of  the  stu- 
dents is  accomplished  essentially  within  the  class 
period  rather  than  by  project  assignments  thus 
enhancing  the  student's  ability  to  think  purpose- 
fully and  to  work  quickly. 

Gr402    .-XDVERTISIXG  .A.RTS  (4  S.C.) 
1st  and  2nd  semesters  4  hours,  once  a  week 

Advanced  instruction  in  the  concepts  and  prep- 
aration of  art  and  design  for  advertising  and 
editorial  purposes.  In  this  class  the  student  is 
taught  to  think  about  his  work  in  terms  of  an 
individual  designer  and  stress  is  laid  on  his 
originality,  taste,  techniques,  composition  and 
presentation.  Staff  and  visiting  instructors  assign 
and  evaluate  projects  which  extend  over  a  period 
of  time  adequate  to  prepare  preliminary  sketches, 
intermittent  analysis  and  evaluation  and  final 
concept  in  the  form  of  the  dummy,  comprehensiv'e 
or  mock-up.  Projects  encompass  areas  of  the 
student's  future  professional  involvement — art 
direction,  free-lance,  packaging,  TV'  and  direct 
mail  design. 

Gr403    .ADVERTISING   PROJECTS   (4  S.C.) 
1st  and  2nd  semesters  4  hours,  once  a  week 

Instruction  in  visual  communication  in  which  the 
student  is  involved  with  a  "team"  of  professional 
practitioners.  During  a  period  of  four  or  five  weeks 
with  the  students  each  member  of  the  team  con- 
centrates his  instruction  on  the  specific  area  of  his 


own  involvement  in  the  professional  field.  Thus 
the  student  deals  with  the  analysis  and  develop- 
ment of  projects  in  such  definitive  areas  as  adver- 
tising agency  practice,  editorial  art  procedures, 
company  publications  and  the  expanding  outlooks 
in    the    free-lance    and    design    consultant    fields. 

Gr404    ILLUSTR.\TION    (4  S.C.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

The  evaluation  and  improvement  of  the  student's 

work  within  professional  courses  for  presentation 

to  future  clients.  The  student  is  assisted  to  achieve 

a  point  of  view  of  his  own  while  being  initiated 

into    the    problems    of  professional    practice.    In 

terms  of  the  relations  of  artist  and  client  he  studies 

means  of  serving  the  highest  possible  creative  ends 

within  a  commercial  framework. 

Gr405  DOCUMENT.\RY  ILLUSTRATION  (4  S.C.) 
1st  and  2nd  semesters  4  hours,  otwe  a  week 

The  illustrator  is  a  vital  pictorial  chronicler  of  his 
time  and  milieu.  The  material  for  his  drawing 
board  should  be  obtained  first  hand,  in  the  law 
courts,  the  markets,  the  playgrounds,  ports,  arenas, 
theaters  (backstage),  concert  halls,  gymnasiums 
and  other  byways  of  the  large  urban  community. 
The  student  in  this  class  goes  on  prearranged  field 
trips  with  the  instructor  to  collect  data  with  which 
he  later  builds  pictorial  organization. 

Gr406  FASHION  illustration  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

An  extension  of  Gr306  with  increased  emphasis  on 
professional  requirements  related  to  fashion  in 
advertising  and  illustration.  Problems  include  the 
total  use  of  the  student's  knowledge  of  design, 
organization,  color  and  all  graphic  media.  Pro- 
fessional presentation  of  material  is  required  for 
the  various  methods  of  reproduction,  and  the 
projects  help  the  student  to  develop  a  creative 
and  practical  portfolio. 
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Photography  CURRICULUM 


First       Second 
Semester  Semester 
Credits   Credits 

JUNIC 

R  (III)  YEAR 

Ph300 

Photo  Journalism 

2 

2 

Ph301 

Theory  and  Techniques 

2 

— 

Ph302 

Motion  Picture 

Photography 

2 

2 

Ph303 

Color  Photography 

— 

2 

Ph345 

Film  Writing 

2 

2 

Genera 

[  Arts  Elective 

2 

2 

10 

10 

General  Studies 

6 

6 

SENIOR   (IV)  YEAR 

Ph400     Thesis 

Ph401      Professional  Practice 

Ph402     Motion  Picture 
Photography 

Ph403     Field  Placement 

f  General  Arts  Elective 

General  Studies 


16 


16 


2 

2 

2 

2 

2 

2 

2 

2 

2 

2 

,10 

10 

2 

2 

12 

12 

s 

132.5 

Total  Semester  Credit  Hours 

\The   Student's  choice   oj  currently    available    electives 
must  be  approved  by  his  department  director. 
XCourses  available  as  electives  for  non-majors. 

JPh200    INTRODUCTORY  PHOTOGRAPHY 

(2  s.c.) 

1st  or  2nd  semester         4  hours,  once  a  week 

The  esthetics,  history  and  fundamentals  of  chem- 


istry and  optics  in  photography.  An  introduction 
to  the  basic  methods  of  camera  operation,  light- 
ing, exposure,  darkroom  procedures,  printing 
and  enlarging. 

Ph300  PHOTO  JOURNALISM  (4  S.C.) 
1st  and  2nd  semesters  4  hours,  o?2ce  a  week 
Photojournalism  is  that  part  of  photography  most 
widely  used  as  the  current  expressive  and  reflec- 
tive media  of  our  times,  and  its  most  universal 
language.  In  the  truest  sense  of  journalism  it  deals 
with  the  expression  of  views,  opinions  and  facts 
and  is  one  of  the  powerful  methods  of  interpreting 
the  impact  of  events  over  the  widest  range  of 
disciplines  and  interests.  This  course  is  designed 
to  sharpen  the  student's  appreciation  of  the 
methods  of  photography  as  they  could  be  used  to 
implement    the    concepts    of    photo   journalism. 

Ph301    THEORY  AND  TECHNIQUES   (2  S.C.) 
1st  semester  4  hours,  once  a  week 

Experiments  with  lenses  and  optical  devices,  prep- 
aration and  use  of  photo-sensitive  materials  and 
use  of  new  materials.  This  course  is  intended  to 
help  the  student  find  new  methods  and  ways 
of  expression. 

JPh302    MOTION  PICTURE  PHOTOGRAPHY 

(2-4  S.C.) 

1st  and /or  2nd  semester  4  hours,  once  a  week 

The  basic  history,  techique  and  values  of  the 
motion  picture.  Development  of  the  student's 
awareness  of  the  motion  picture  as  a  major 
medium  of  contemporary  expression.  Student 
projects  include  creative  problems  in  scripting, 
cinematography,  editing  and  sound.  During  the 
course  students  have  the  opportunity  to  produce 
short  films.  Classwork  includes  lectures,  discussion 
and  film  showings.  Prerequisite:  Ph200. 
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Ph303    COLOR  PHOTOGRAPHY   (2  S.C.) 

2nd  semester         4  hours,  once  a  week 

Lectures,  demonstrations  and  practice  in  the  use 
of  color  photography,  color  theory  and  recording 
processes,  printing,  transparencies,  toning 
and  dyeing. 

|Ph304  ADVANCED  PHOTOGRAPHY  (2  S.C.) 

1st  or  2nd  semester  4  hours,  once  a  week 

A  more  intensive  and  varied  application  of  photo- 
graphic assignments  and  problems  with  some 
emphasis  on  problems  which  relate  to  the  student's 
major  field.  Prerequisite:  Ph200. 

|Ph345    FILM  WRITING   (4  S.C.) 

Tst  and  2nd  semesters  2  hours,  once  a  week 

A  beginning  course  in  the  techniques  of  preparing 
and  writing  motion  picture  scripts  from  the  idea  or 
outline  stage,  through  treatments,  rough  script,  to 
final  shooting  script.  Course  includes  writing  for 
location  as  well  as  studio  projects.  Consideration  is 
also  given  to  possible  markets  and  place- 
ment procedures. 

Ph400  THESIS  (4  S.C.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Long-range  projects  to  strengthen  the  student's 
point  of  view  and  expressive  capacity  by  enabling 
him  to  pursue  a  particular  area  of  work  related 
to  his  eventual  goal. 

Ph401     PROFESSIONAL  PRACTICE   (4  S.C.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Professional  assignments  directed  toward  docu- 
mentary, news,  commercial,  advertising,  fashion, 
industrial  and  other  areas  of  photography.  Assign- 
ments will  be  made  and  evaluated  by  the  instruc- 
tor and  by  guest  critics. 


Ph402    MOTION  PICTURE  PHOTOGRAPHY 

(2-4  S.C.) 

1st  and/or  2nd  semester  4  hours,  once  a  week 

A  continuation  of  Ph302  (see  description). 

Ph403    FIELD  PLACEMENT   (4  S.C.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Work  assignments  in  professional  studios  in  the 
Philadelphia  area  planned  to  further  the  student's 
understanding  of  photography  as  a  profession 
and  a  business. 

Industria.!,  Dimensionsil 

£incl  Interior  Design  CURRICULUM 


JUNIOR  (III)  YEAR 

fldSOO      Industrial  Design 
fDiSOO      Dimensional  Design 
tln300      Interior  Design 
Id301      Visual  Techniques 
*Ph200     Photography 
A317       Typography  for 

Industrial  Design 
Ba209s    Sculpture  for 

Dimensional  Design 
Fb303     Fabric  Technology 

for  Interior  Design 

General  Studies 


First  Second 
Semester  Semester 
Credits   Credits 


2  2 

—  2 

2  — 


(2) 

— 

(2) 

— 

10 

10 

6 

6 

16 


16 


^These  majors,  although  autonomous,  meet  jointly  to 
establish  a  wider  frame  of  reference  among  these  three 
disciplines.  Separate  problems  are  approached  from  sev- 
eral different  points  of  view  or  combined  projects  are 
undertaken. 

*  This  course  is  scheduled  in  alternate  semesters,  according 
to  the  student's  section  roster. 
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SENIOR  (IV)  YEAR 

Id400      Industrial  Design 
Di400      Dimensional  Design 
In400      Interior  Design 
Id401      Professional  Practice 
Id402      Tutorial  and  Portfolio 

Preparation 
fGeneral  Arts  Elective 

General  Studies 


First 

Second 

Semester  Semester 

Credits 

Credits 

6 

6 

(6) 

(6) 

(6) 

(6) 

2 

2 

1 

1 

2 

2 

11 

11 

2 

2 

13 


13 


Total  Semester  Credit  Hours        135.5 

f  The  student's  choice  of  currently  available  electives  must 
be  approved  by  his  department  director. 


Id300 
Di300 
In300 


INDUSTRIAL,  DIMENSIONAL  AND 
INTERIOR  DESIGN    (12  S.C.) 


1st  and  2nd  semesters 


4  hours,  three  times  a  week 


Basic  studies  in  the  visual  means  of  understanding 
and  expressing  the  function  of  objects  and  spaces 
designed  for  human  use  through  materials,  proc- 
esses and  tools.  Laboratory  experience  in  the 
progressive  development  from  idea  and  concept 
through  various  means  of  graphic  communication 
into  three-dimensional  form.  The  focus  of  prob- 
lems will  vary  from  general  considerations  implicit 
to  all  the  specific  differences  in  intent  and  philos- 
ophy. Study  in  depth  of  the  following  categories: 
consumer  and  industrial  products,  exhibition  and 
interiors,  packaging,  transportation  and  prob- 
lems of  environment. 

Id301  VISUAL  TECHNIQUES  (4  S.C.) 
1st  and  2nd  semesters  4  hours,  once  a  week 
Techniques  of  visual  communication  peculiar  to 
the  industrial,  interior  and  dimensional  design 
professions.  Studies  cover  perspective,  instrumental 
drawing  and  projections,  wet  and  dry  media, 
description  of  products,  sketching  and  rendering. 


Id400    INDUSTRIAL  DESIGN   (12  S.C.) 

1st  and  2nd  semesters         4  hours,  three  times  a  week 

Advanced  development  of  IdJOO  on  a  professional 
level.  Close  cooperation  and  coordination  with 
several  area  industries  enables  the  study  of  par- 
ticular problems  under  closely  reproduced  field 
conditions.  Guest  designers,  lecturers  and  critics 
from  participating  industries  coupled  with  visits 
to  manufacturing  facilities  provide  a  sound  transi- 
tion from  theory  to  practice. 

Di400    DIMENSIONAL  DESIGN   (12  S.C.) 

1st  and  2nd  semesters         4  hours,  three  times  a  week 

Intensive  study  in  a  particular  material  such  as 
wood,  metal,  ceramics,  etc.  under  the  direction  of 
skilled  craftsmen  will  form  the  basis  of  work  for  the 
dimensional  designer.  Largely  a  self-directed  ex- 
amination developed  in  conjunction  with  the 
option  chairman.  Semester  review  will  take  the 
form  of  individual  presentations  of  specialization 
that  include  architectural  sculpture,  jewelry,  furni- 
ture and  ceramics. 

In400    INTERIOR  DESIGN    (12  S.C.) 

1st  and  2nd  semesters         4  hours,  three  times  a  week 

Integration  of  the  functional  and  esthetic  con- 
siderations of  space  planning  through  analysis, 
concept  development,  specification  and  cost  pro- 
posal and  problems  of  supervision  of  construction 
and  installation.  Projects  relate  to  residential, 
commercial,  recreational,  religious  and  institu- 
tional problems  and  may  also  involve  areas  of 
transportation,  exhibition  and  other  specialized 
structures. 

Id401     PROFESSIONAL  PRACTICE   (4  S.C.) 

1st  and  2nd  semesters         2  hours,  once  a  week 

A  seminar  in  the  esthetic,  philosophical  and  pro- 
fessional problems  of  designers.  Lecturers  and 
guest  speakers  from  the  fields  of  industrial  design, 


63 


architecture,  fine  arts,  psychology,  and  business 
law.  The  course  encourages  the  student  to  develop 
an  awareness  of  his  purpose,  values  and  scope 
as  a  designer. 

Id402    TUTORIAL  AND 

PORTFOLIO  PREPARATION    (2  S.C.) 
1st  and  2nd  semesters         2  hours,  once  a  week 

Study  of  the  arts  of  presentation.  Each  student  is 
encouraged  to  develop  his  own  unique  means  of 
visual  communication  of  the  work  he  has  accom- 
plished through  the  creation  of  his  own  pro- 
fessional portfolio.  Work  individually  supervised 
in  tutorial  sessions. 

Falbric  Desig-n  CURRICULUM 

First       Second 

Semester  Semester 

JUNIOR    (III)    YEAR  Credits   Credits 

Fb300     Woven  and  Print  Design  6  6 

Fb303     Fabric  Technology  2  — 

Fb304     Textile  History  ■  —  2 

fGeneral  Arts  Elective  2  2 


10 
6 


10 
6 


General  Studies 

~T6  16" 
SENIOR   (IV)  YEAR 

Fb400     Woven  and  Print  Design  6  6 
Fb403     .'\dvanced  Fabric 

Technology  2  2 

Id401       Professional  Practice  2  2 

fGeneral  Arts  Elective  2  2 


12 


i: 


General  Sludie 


14 


Total  Semester  Credit  Hours 


14 
133.5 


]The   student'' s   choice   oj  currently   available   electives 
must  he  approved  by  his  department  director. 


Fb200  WOVEN  AND  PRINT  DESIGN  (4  S.C.) 
1st  and  2nd  semesters  4  hours,  once  a  week 
The  use  of  the  hand  loom  for  the  manipulation  of 
plain  yarns  and  the  formation  of  the  basic  plain 
weave  in  its  many  possible  variations  while  satis- 
fying the  specifications  of  highly  disciplined  class 
projects.  Emphasized  are  good  weaving  tech- 
niques and  the  development  of  a  feeling  of  Tightness 
in  yarn  selection  and  spacing  for  both  warp  and 
filling  arrangements.  In  the  second  semester,  the 
creative  imposition  of  patterns  and  textures  of 
pigment  and  dye  (transparent  and  opaque  color) 
on  fabric  surfaces.  First,  with  hands  alone,  and 
then  with  simple  blocks,  stencils,  rollers  and  wax, 
the  student  is  expected  to  achieve  an  awareness 
and  understanding  of  good  print  quality.  Spon- 
taneity and  directness,  along  with  control  of 
medium  and  color  relationship,  are  stressed. 

Fb300    WOVEN  AND  PRINT  DESIGN   (12  S.C.) 

1st  and  2nd  semesters  4  hours,  three  times  a  week 

Basic  use  of  the  hand  loom;  manipulation  of  plain 
yarns  and  the  plain  weave  in  its  many  possible 
variations;  the  planning-design  of  "blankets";  the 
use  of  yarns  of  contrasting  color,  weight,  texture 
and  fibre  together;  the  specific  woven  effects  for 
specific  purposes.  Students  work  on  projects  de- 
signed to  professional  specifications.  Emphasis  is 
on  good  weaving  techniques  and  on  developing  a 
feeling  of  rightness  in  yarn  selection  and  spacing 
for  both  warp  and  filling  arrangements.  The 
creative  imposition  of  patterns  and  textures  of 
pigment  and  dye  (transparent  and  opaque  color) 
on  fabric  surfaces  emphasized  in  the  second 
semester.  Various  silk  screen  techniques  are  intro- 
duced which  will  enable  the  student  to  explore  a 
wide  range  of  design  possibilities.  The  repeat, 
multiple  color  and  color  overlay  are  studied;  and 
an  appreciation  and  awareness  for  the  suitability 
of  design  to  fabric  and  end  use  is  stressed. 
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Fb303    FABRIC  TECHNOLOGY   (2  S.C.) 
1st  semester         2  hours,  once  a  week 

Fabric  and  Interior  juniors  are  given  a  practical 
approach  to  understanding  fabrics;  identification 
of  fibres,  yarns,  fabrics  and  finishes;  discussion  of 
dyeing;  how  to  judge  grade  and  quality  and 
appropriateness  to  function;  how  to  predict  wear- 
ing ability  (performance);  how  to  analyze.  This 
course  is  offered  in  lecture  form  combined  with 
workshop  periods. 

Fb304    TEXTILE  HISTORY   (2  S.C.) 
2nd  semester  2  hours,  once  a  week 

An  appreciation  for  the  esthetic,  style  and  tech- 
nology of  our  textile  heritage  as  related  to  the 
cultural,  economic  and  sociological  history  of  the 
world.  A  study  of  the  development  of  the  loom 
from  its  conception  to  the  present.  Research 
emphasized  as  a  tool  for  the  fabric  designer  in  the 
area  of  derivative  design.  The  course  is  illustrated 
by  slides  and  original  fabrics  whenever  possible 
from  private  collections  and  museums. 

Fb400  WOVEN  AND  PRINT  DESIGN  (12  S.C.)  ^ 
Tst  and  2nd  semesters         4  hours,  three  times  a  week 

Designing  specifically  for  the  client,  his  inventory 
and  production  facility.  Development  of  "a  line" 
of  co-ordinated  plans  and  patterns  of  the 
professional  full-length  blanket.  Dye  and  weave 
specification;  cross-dye  and  union  dyeing;  the 
manipulation  of  harnesses,  pattern  drafting,  and 
further  weaving  techniques.  Collaboration  with 
Interior  Design  department  to  sharpen  response 
to  working  creatively  within  set  limitation.  Dis- 
cussion of  the  profession  of  textile  design.  Portfolio 
preparation  and  career  counseling.  In  the  second 
semester,  further  work  in  the  juxtaposition  of 
color,  use  of  texture,  manipulation  of  pattern  and 
repeat.  Traditional  pattern  is  reviewed.  Larger 
yardages  are  printed   in   collaboration  with  the 


Interior  Design  department.  A  ''color  line"  is 
developed  and  related  to  "the  collection."  Deco- 
rative pattern  for  carpet,  wall  covering,  embossing 
and  Jacquard  weaving  is  considered. 

Fb403    ADVANCED  FABRIC 

TECHNOLOGY   (4  S.C.) 
1st  and  2nd  semesters         4  hours,  once  a  week 

Guest  lecturers  and  technicians  will  offer  work- 
shop instruction  at  the  College  in  weave  forma- 
tion, fabric  analysis,  the  chemistry  of  dyeing, 
spinning  and  the  mass  production  of  fabrics  by 
power,  related  to  dobby  and  Jacquard  looms  and 
knitting  machines.  Industrial  terminology  will  be 
stressed  to  familiarize  students  with  the  need  for 
communication.  Field  trips  are  included. 


Art  Education  CURRICULUM 

First       Second 
-._,-^^^^_      ,TTT\     ^TT^  .  T-.  Semester  Semester 

JUNIOR    (III)    YEAR  credits    Credits 

Ed300     Human  Growth  and 

Development 

(Educational  Psychology)      2  — 

Ed301      Psychology  of  Learning 

and  Creativity 

(Educational  Psychology)      2  — 

Ed302     Introduction  to  Teaching 

in  the  Elementary  School    —  2 

Ed303     Art  in  the  Elementary 

School  —  2 

Ed305      Physical  Education  1  — 

Ed306     Hygiene  —  2 

A300       Drawing  2  2 

Coordinate  Studio  Majors  (2  days)        4  4 

fGeneral  Arts  Elective  2  2 


General  Studies 


13 
6 


14 
6 


19 


20 


JlS-^ 


12 

12 

2 

2 

14 

14 

s 

146.5 

SENIOR   (IV)  YEAR 

Ed400     Introduction  to  Teaching 

in  the  Secondary  School 
Ed401      Art  in  the  Secondary  School 
Ed402     PubUc  Speaking 
Ed403     Practice  Teaching  Seminar 
Ed404     Practice  Teaching 
Coordinate  Studio  Majors     \ 

4  days,  1st  sem  I 

fGeneral  Arts  Elective  | 

2  evenings,  2nd  sem  ) 

General  Studies 

Total  Semester  Credit  Hours 

\The   studenfs   choice    of  currently   available   electives 
must  be  approved  by  his  department  director. 

Ed200    HISTORY  AND  PHILOSOPHY 

OF  EDUCATION    (2  S.C.) 
1st  semester  2  hours,  once  a  week 

Comparison  of  contemporary  systems  of  education 
and  their  political  and  social  origins.  Study  of 
recent  theories  and  practices  are  made  with 
particular  reference  to  areas  of  conflict  and  con- 
troversy as  exposed  through  the  popular  press  and 
professional  education  literature.  Historical  ante- 
cedents are  considered  as  they  tend  to  illuminate 
current  problems  and  trends.  Lectures  and  class 
discussions  are  supplemented  by  guest  lecturers 
distinguished  in  the  field  of  education. 

Ed201    INTRODUCTION  TO 

PSYCHOLOGY   (2  S.C.) 
2nd  semester  2  hours,  once  a  week 

A  background  course  dealing  with  personality  and 
behavior  and  factors  that  tend  to  individuate  as 
well  as  socialize  the  human  organism.  Personality 
traits  are  studied  as  are  those  forces  that  motivate 


and  produce  responses  and  emotions.  Human 
perceptions  and  sensations  are  considered  as  part 
of  the  complex  of  developing  personality.  Reading 
and  discussion  on  the  genetic  and  environmental 
bases  of  personality  provide  a  foundation  for 
understanding  the  intellectual  and  emotional 
growth  of  the  individual. 

Ed 300    HUMAN  GROWTH  AND 

development  (2  s.c.) 
(educational  psychology) 

1st  semester  2  hours,  once  a  week 

Investigation  of  biological  bases  of  personality 
development.  Pre-natal  and  post-natal  influences, 
growth  patterns  and  variations  are  considered. 
Socio-biological  differences  and  similarities  in 
children  and  youths  are  studied  as  a  background 
for  prospective  teachers.  Readings,  lectures  and 
discussions  relate  to  intellectual  and  emotional  de- 
velopment as  concomitants  of  physical  maturation. 

Ed301   psychology  of  learning 
and   creativity  (2  S.C.) 
(educational  psychology) 

1st  semester  2  hours,  once  a  week 

Theories  of  learning  and  retention  and  those  con- 
ditions that  either  foster  or  inhibit  the  develop- 
ment of  creativity  in  children  and  youths.  Methods 
of  problem  solving,  characteristics  of  learning 
experiences  and  related  factors  of  intelligence  and 
age  are  explored.  Current  research  is  investigated 
in  the  development  of  creative  imagination  with 
particular  reference  to  the  function  of  art  teachers 
as  potentially  significant  developers  of  creativity 
in  the  schools. 

Ed302  introduction  to  teaching  in 

the  elementary  school  (2  S.C.) 
2nd  semester  2  hours,  once  a  week 

The    general    elementary    setting    considered    as 


background  to  the  teaching  of  art  on  that  level. 
Understanding  of  values  and  goals  in  elementary 
education  is  developed  through  discussions  and 
reading  assignments.  Opportunities  to  visit  and 
observe  in  neighboring  elementary  schools  are 
provided  so  that  current  practices  and  problems 
may  be  discussed.  Additional  insights  are  pro- 
vided by  guest  elementary  classroom  teachers, 
supervisors  and  principals.  Course  coordinates 
with  Ed303  Art  in  the  Elementary  School. 

Ed303    ART  IN  THE  ELEMENTARY 

SCHOOL   (2  S.C.) 
2nd  semester  2  hours,  once  a  week 

Underlying  philosophy,  psychology  and  method- 
ology of  elementary  art  education.  The  creative 
growth  of  children  is  considered  at  sequential 
levels  of  development.  The  responsibilities  of  art 
specialists  to  foster  such  growth  in  and  through  art 
are  emphasized.  A  broad  conception  of  the  art 
specialist's  function  is  fostered  to  include  such 
matters  as  art  program  development  and  com- 
munity obligations.  Observations  of  current  prac- 
tices   in    art    education    coordinates    with    Ed302. 

Ed305    PHYSICAL  EDUCATION   (1   S.C.) 

1st  semester         2  hours,  once  a  week 

Activities  designed  to  offer  the  student  the  oppor- 
tunity to  achieve  body  coordination,  balance  and 
equilibrium  through  exercise  and  swimming.  Par- 
ticipation in  such  other  recreational  activities  as 
handball,  basketball,  volleyball  and  badminton. 

Ed306    HYGIENE   (2  S.C.) 

2nd  semester  2  hours,  once  a  week 

Lectures  cover  the  various  aspects  of  physical  and 
mental  hygiene  essential  to  a  healthy,  well-ad- 
justed, mature  adulthood.  Discussion  encourages 
a  better  understanding  of  the  above  principles  and 
helps  the  student-art  teacher  to  meet  his  psy- 
chological and  personal  needs. 


Ed400    INTRODUCTION  TO  TEACHING  IN 

THE  SECONDARY  SCHOOL   (2  S.C.) 
1st  semester         2  hours,  once  a  week 

The  secondary  school  viewed  as  serving  numerous 
functions  related  to  diverse  needs  of  American 
youth.  The  total  setting  of  the  junior  and  senior 
high  school  is  considered  along  with  increasing 
specialization  in  teaching  fields  at  this  level.  Also 
considered  are  the  problems  related  to  terminal 
and  vocational  education  in  the  high  school. 
Opportunities  provided  to  visit  and  observe  in 
junior  and  senior  high  schools  so  that  current 
problems  and  practices  may  be  discussed. 

Ed401     ART  IN  THE  SECONDARY  SCHOOL 

(2  S.C.) 

1st  semester  2  hours,  once  a  week 

The  functions  of  the  art  specialist  in  the  junior  and 
senior  high  school  considered  in  relationship  to  the 
art  needs  of  secondary  school  youths  in  general  as 
well  as  those  students  who  demonstrate  special 
capabilities  in  art.  More  specialized  art  teacher 
functions  and  competencies  are  viewed  in  rela- 
tionship to  vocational  and  educational  goals  of 
high  school  students.  Art  program  enrichment  is 
explored  along  with  contemporary  trends  in 
secondary  school  education.  How  art  facilities  and 
resources  may  be  developed  in  secondary  schools 
is  investigated.  Assigned  reading  and  class  discus- 
sion to  be  supplemented  by  guest  secondary  art 
specialists.    Course    is    coordinated    with    EddOO. 

Ed402    PUBLIC  SPEAKING   (2  S.C.) 

2nd  semester         2  hours,  once  a  week 

Cultivation  of  abilities  to  verbalize  and  articulate 
ideas  particularly  in  the  classroom  setting  is 
stressed  as  important  to  prospective  teachers. 
Attention  given  to  the  development  of  clear  speech 
habits  with  special  remedial  consideration  for 
those  students  with  impediments  and  various 
speech  difficulties. 


Ed403  PRACTICE  TEACHING  SEMINAR  (1  S.C.) 

2nd  semester  7  hour,  once  a  week 

Opportunities  provided  for  discussion  and  cri- 
tiques related  to  the  practice  teaching  experience. 
Problems  including  those  related  to  lesson  plan- 
ning, classroom  procedures  and  management. 
Emphasis  placed  on  helping  students  to  become 
increasingly  effective  as  beginning  teachers. 

Ed404    PRACTICE  TEACHING   (6  S.C.) 

2nd  semester  Hours  arranged 

Seniors  teach  five  mornings  a  week  for  the  entire 
semester  in  elementary,  junior  and  senior  high 
schools.  These  are  especially  selected  to  provide 
high  quality  professional  teaching  experiences. 
Consultation  and  assistance  are  provided  by  Art 
Education  Department  personnel  and  by  cooper- 
ating teachers  at  the  schools.  Reviev^  and  evalua- 
tion of  practice  teaching  experiences  are  done 
through  individual  conferences  and  in  the  Seminar. 
An  appropriate  project  related  to  a  specific  level 
and  situation  is  required. 


SENIOR 

(IV)  YEAR 

Fa400 

Fa410 

*Fa404 

Drawing 
Composition  B 
Painting  A  &  B           ^ 

2 
2 

2  • 
2 

*Fa405 

Printmaking  A  &  B 

*Fa409s 
Fa311 

Fa412 

Sculpture  A  &  B 
Calligraphy  & 
Book  Design 
Tutorial                         ' 

\          6 

6 

10 

10 

General  Studies 

2 

2 

i; 
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*Specialized  majors  must  take  consecutive  A  &  B 
courses;  departmental  majors  may  choose  a  single  A 
or  B  course. 

Total  Semester  Credit  Hours        133.5 

**Di300  for  4  hours  weekly,  may  be  elected  by  depart- 
mental majors,  with  special  permission  oj  the  course 
director,  either  in  the  junior  or  senior  years. 

'\Fa374  is  required  for  all  FA  painting  major  students 
in  the  year  that  they  begin  their  specialization. 


Fine  Arts  CURRICULUM 


JUNIOR 

fill)  YEAR 

Fa300 

Drawing 

Fa310 

Composition  A 

*Fa304 

Painting  A  &  B 

*Fa305 

Printmaking  A  &  B 

*Fa309s 

Sculpture  A  &  B 

Fa311 

Calligraphy  & 
Book  Design 

Fa312 

Tutorial 

**Di300 

Dimensional  Design     , 

tFa314 

Painting  Techniques 

General  Studies 

First  Second 

Semester  Semester 

Credits  Credits 

2  2 

2  2 


(1. 

5) 

(1.5) 

10 

10 

0 

0 

16 
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CURRICULUM  REQUIREMENTS 

All  Fine  Arts  students  are  required  to  take  FaSOO 
Drawing  and  Fa310  Composition  A  in  their  junior 
year;  and  Fa400  Drawing  and  Fa410  Composition  B 
in  their  senior  year. 

Students  may  elect  one  ofthree specialized  majors, 
to  begin  in  their  junior  or  senior  year:  in  painting, 
sculpture  or  printmaking;  or  choose  a  composite 
departmental  major.  Specialized  majors  roster  two 
consecutive  A  and  B  class  days  in  their  field  each 
year.  Additionally,  such  majors  are  rostered  for  a 
tutorial  in  each  year.  Departniental  majors  may 
choose  any  three  of  the  following  options:  a 
Tutorial,  Calligraphy  and  Book  Design,  Dimensional 
Design,  Painting  A  or  B,  Sculpture  A  or  B,  or  Print- 
making  A  or  B. 

Fa314  Painting  Techniques  wliich  is  scheduled  in 


the  evening  will  be  required  for  all  Painting  major 
students  in  the  year  in  which  they  begin  their 
specialization,  and  may  also  be  elected  by  any 
other  FA  or  AE  III  or  IV  students.  Additional 
evening  electives  for  FA  III  and  IV  students  are 
Photography,  Ceramics  or  Typography. 


tural  techniques.  Methods  of  working  clay,  terra 
cotta,  carved  stone  and  wood,  braised  and  welded 
metal,  and  plastics  will  be  introduced  and  ex- 
amined technically  as  well  as  architectonically. 
An  exploration  of  the  expressive  possibilities  of 
each  medium  is  implicit. 


Fa300     DRAWING  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Work  in  a  variety  of  drawing  techniques:  charcoal, 
conte,  wash  and  pastel.  Analysis  of  the  problems 
of  form  and  color  in  space,  with  emphasis  on  the 
discovery  of  individually  expressive  graphic 
imagery.  Study  from  reproductions,  from  land- 
scape and  the  model. 


Fa310     COMPOSITION  a  (4  s.c.) 

1st  and  2nd  semesters         4  hours,  once  a  week 

Extended  study  of  the  symbol-forming  process. 
Development  of  imagery  from  natural  and  man- 
made  objects.  Study  of  the  properties  of  order  in 
two-  and  three-dimensional  materials  exploiting 
potentials  of  the  medium  for  communication  and 
new  forms. 


Fa304     PAINTING  A  &  B  (8  s.c.) 

1st  and  2nd  semesters         4  hours,  twice  a  week 

Two  successive  days  of  painting  with  the  same 
teacher.  Students  may  work  in  a  variety  of  paint- 
ing media  and,  through  a  program  of  specific  and 
free  problems,  are  encouraged  to  deal  with  increas- 
ingly complex  formal  and  expressive  relationships. 

Fa305       PRINTMAKING  A  &  B    (8  S.C.) 

1st  and  2nd  semesters  4  hours,  twice  a  week 

Engraving  on  both  wood  and  metal,  lithography, 
drypoint,  etching  and  aquatint  will  be  examined 
at  various  stages  during  the  year.  In  each  medium 
the  manipulative  and  press  techniques  will  be 
thoroughly  explored  as  a  basis  for  understanding 
the  potential  of  the  medium  and  its  adaptation  to 
an  imaginative  and  individually  expressive  aim. 

Fa309s     SCULPTURE  a  &  b  (8  s.c.) 

1st  and  2nd  semesters  4  hours,  twice  a  week 

Designed  to  acquaint  the  beginning  sculpture 
student  with  both  classic  and  contemporary  sculp- 


Fa311        CALLIGRAPHY  AND  BOOK 

DESIGN   (4  S.C.) 
1st  and  2nd  semesters  4  hours,  once  a  week 

Lettering  treated  as  an  extension  of  drawing. 
Study  of  the  abstract  qualities  of  composition  and 
proportion  in  cursive  and  printed  letter  forms.  An 
introduction  to  individual  book  design  stressing 
the  interplay  of  image  and  text  on  the  folded  page. 
Recommended  for  all  Printmaking  majors. 

Fa312-412     tutorial  (4  s.c.) 

1st  and  2nd  semesters  1  hour,  once  a  week 

All  specialized  majors,  in  painting,  printmaking 
or  sculpture,  are  rostered  for  a  Tutorial  day  in 
both  their  junior  and  senior  years:  departmental 
majors  may  elect  a  Tutorial.  In  either  case,  the 
course  director  will  assign  the  student  to  a  par- 
ticular faculty  tutor  with  whom  he  will  meet 
individually  and  regularly  throughout  the  year. 
The  Tutorial  is  designed  to  promote  the  growth 
of  serious  individual  work  on  a  professional  level. 
Tutors  may  assign  specific  technical  or  critical 
study  projects  to  meet  individual  needs.  Seniors 
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are  required  to  formulate  a  written  statement  con- 
cerning the  nature  and  direction  of  their  work 
before  the  end  of  their  final  semester. 

Fa314       PAINTING  TECHNIQUES   (3  S.C.) 

1st  and  2nd  semesters  3  hours,  once  a  week 

An  empirical  survey  of  the  basic  materials  of  the 
painter:  supports,  grounds,  pigments,  vehicles  and 
binders  and  their  characteristics.  Oil,  gouache, 
tempera,  casein,  encaustic  and  plastics.  Class  proj- 
ects explore  the  esthetic  opportunities  and  prob- 
lem.s  implicit  in  the  use  of  varying  media.  Required 
for  all  Painting  majors. 

Fa400     DR.A.WING  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Development  of  the  use  of  drawing  as  a  primary 
response  to  a  visual  or  intuitive  experience.  Further 
investigation  of  the  potential  of  drawing  as  a  self- 
sustaining  expressive  medium.  Increased  emphasis 
on  experimentation  in  the  development  of  creative 
treatments  appropriate  to  the  formal  and  imagistic 
requirements  of  the  subject,   regardless  of  style. 

Fa404     p.AiNTiNG  A  &  b; 

Fa405       PRINTMAKING  A  &  b; 

Fa409s   SCULPTURE  a  &  b  (8  s.c.) 


1st  and  2nd  semesters 


4  hours,  twice  a  week 


All  Fine  Arts  A  &  B  major  classes  are  taught  on 
two  successive  days.  Students  specializing  in  a 
single  field  must  take  both  classes.  Departmental 
majors  and  Art  Education  students  may  take 
either  A  or  B  class  day. 

In  these  classes  students  are  expected  to  adopt  the 
disciplines,  technical  and  personal,  of  the  pro- 
fessional artist,  and  will  be  required  not  only  to 
formulate  their  own  creative  problems,  but  to 
take  a  fully  responsible  initiative  towards  their 


resolution.  Occasionally,  visiting  artist-critics  are 
invited  to  join  the  regular  class  teacher  for 
thorough  discussion  and  criticism  of  each  student's 
work.  A  minimum  of  6  out-of-class  hours  of  work 
will  be  required  for  each  class  unit. 

Fa410     COMPOSITION  b  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Investigation  of  interpretive  and  reportorial  prob- 
lems involving  the  enlargement  of  artistic  means 
and  applications  beyond  the  traditional  studio 
disciplines.  Students  may  work  in  two-dimensional 
or  three-dimensional  media  to  give  expression  to 
various  aspects  of  contemporary  society  including 
documentation  and  exposition  of  social  problems, 
technology,  scientific  research,  communication, 
i.e.,  the  data  of  modern  life.  Projects  executed 
will  have  functional  applications  in  the  area  under 
study  as  murals,  illustration,  display,  promotional 
and  educational  materials. 


General  Arts 

JUNIOR  AND  SENIOR  ELECTIVE 
COURSES 

A300  DRAWING  (4  s.c.) 

1st  and  2nd  semesters         4  hours,  once  a  week 

A  wide  variety  of  drawing  media  using  life, 
portrait,  costume  models  and  still-life.  Emphasis 
on  imaginative  response  to  the  interpretation  of 
objects  and  to  form  relationships. 

A304  PAINTING  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Still-life,  figure  composition,  imaginative  com- 
position and  landscape  with  a  broadening  experi- 
mentation of  the  oil  medium.  Greater  demand  on 
the  student's  capacity  to  express  individualized 
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pictorial    ideas    within    a    more    complex    struc- 
tural framework. 


A305    PRINTMAKING   (2-4  S.C.) 

1st  and /or  2nd  semester  4  hours,  once  a  week 

The  students  work  and  print  in  color.  Principal 
techniques  are  those  involving  experimental  use 
of  the  metal  plate  and  stone.  Experimentation 
with  color  in  woodcut  and  serigraph  are  permitted 
in  individual  cases. 

A309c  CERAMICS  (2-4  s.c.) 

1st  and/ or  2nd  semester  4  hours,  once  a  week 

Analysis  and  use  of  the  techniques  of  forming  and 
glazing  clay  products.  Emphasis  is  placed  on 
developing  a  sense  of  individual  outlook  in  esthetic 
and  functional  framework.  Projects  include  model- 
and  mold-making  in  plaster  as  well  as  machine 
and  sculptuiral  processes. 

A317    TYPOGRAPHIC  DESIGN    (2  S.C.) 

1st  or  2nd  semester  4  hours,  once  a  week 

A  survey  (illustrated  with  slides)  of  the  develop- 
ment of  the  Roman  alphabet  in  content  and  form 
and  the  history  of  the  various  type  forms:  Venetian, 
Old  Style,  Transitional,  Modern,  Square  Serif, 
and  Sans  Serif,  covering  the  past  500  years.  Pro- 
duction procedures  involving  type  and  mechanical 
and  photographic  methods  of  typesetting  are  also 
investigated.  Workshop  experience  in  hand  com- 
position, offset  camera  operation,  plate  making, 
letterpress  and  offset  press  work. 

A319s 

A419s  SCULPTURE  (4  s.c.) 

1st  and  2nd  semesters         4  hours,  once  a  week 

All  of  the  major  sculptural  media  will  be  handled: 
stone,   wood,   metals   and   plastics.    Students   are 


permitted  freedom  in  the  choice  of  their  own 
creative  problems  and  materials,  although  instruc- 
tion will  emphasize  an  imaginative  use  of  the 
more  contemporary  metal  techniques.  The  lost- 
wax  method  of  bronze  casting  will  be  introduced. 

A400  DRAWING  (2-4  s.c.) 

1st  and /or  2nd  semester  4  hours,  once  a  week 

Greater  individualism,  self-reliance  and  a  probing 
for  a  deeper  statement  are  sought  in  the  senior 
year.  Structure,  composition  and  experimentation 
are  stressed.  Emphasis  is  on  the  student's  total 
portfolio  of  drawings  rather  than  on  isolated 
achievements. 


A404  PAINTING  (2-4  s.c.) 

1st  and /or  2nd  semester         4  hours,  once  a  week 

Intensive  individualized  instruction.  The  develop- 
ment of  a  personal  viewpoint  extended  to  reach 
beyond  the  insights  and  skills  gained  in  pre- 
vious years. 

A405    PRINTMAKING   (2-4  S.C.) 

1st  and /or  2nd  semester         4  hours,  once  a  week 

Participation  in  advanced  projects  in  cooperation 
with  the  classes  in  typography  and  the  major  de- 
partmental courses.  Experimental  work  in  color 
printing  in  the  medium  of  the  student's  choice. 

A409c  CERAMICS  (2-4  s.c.) 

1st  and/ or  2nd  semester         4  hours,  once  a  week 

Advanced  studio  and  laboratory  practice  in  the 
use  of  ceramic  processes  based  on  a  series  of 
projects  determined  by  instructor  and  student  in 
areas  of  quantity  production,  architectural  use 
and  sculpture. 
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A415    JEWELRY  AND  METAL  WORK 

(4  s.c.) 


1st  and  2nd  semesters 


4  hours,  once  a  week 


An  investigation  of  the  creative  possibilities  of 
jewelry  and  metal  work.  All  the  basic  operations 
such  as  sawing,  filing,  soldering  and  polishing 
are  included.  Also  projects  in  metal  sculpture  and 
elementary  enameling. 


A417    TYPOGRAPHIC  DESIGN   (2-4  S.C.) 

1st  and/or  2nd  semester  4  hours,  once  a  week 

A  workshop  course  consisting  of  one  project  for 
the  duration  of  the  course.  It  involves  the  organi- 
zation, design,  type  composition,  plate  making, 
printing  and  binding  of  a  book  of  approximately 
32  pages.  Emphasis  is  placed  upon  the  inventive 
use  of  materials  a  typographer  employs:  type, 
camera,  press,  ink  and  paper. 


Preview   reception    of  the    biennial   faculty   exhibition:    one   of  a 
series  of  events  shared  by  the  Museum  College  and  the  community. 
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BOARD     OF    GOVERINORS    OF    THE    IVIXJSEUlVf    COLLEGE    OF    ART 
(as  of  January  1963) 


HOWARD  A.  WOLF,  Chairman  \ 

Partner,  Wolf  Brothers 
PHILIP  A.  BREGY,  Attorney  at  Law, 

MacCoy,  Evans  &  Lewis 
EDWARD  G.  BUDD,  JR.,  Pr«/a'«;/,  The  Budd  Co.; 

Trustee,  Philadelphia  Museum  of  Art 
EDWARD  K.  CRATSLEY,  Vice-President  and 

Controller,  Swarthmore  College 
MRS.  H.  RICHARD  DIETRICH 
RALPH  E.  ECKERSTROM,  Director,  Design, 

Advertising  &  Public  Relations, 

Container  Corporation  of  America 
MRS.  EDWARD  S.  GIFFORD,  JR.,  Member, 

Artists  Equity;  Philadelphia  Watercolor 

Club;  PMCA  Alumna 
MRS.  ALBERT  M.  GREENFIELD,  Member, 

The  Board  of  Public  Education,  Philadelphia 
JOHN  GRIBBEL,  2ND,  Partner, 

Elkins,  Morris,  Stokes  &  Co. 
R.  STURGIS  INGERSOLL,  ESQ^.,  President, 

Philadelphia  Museum  of  Art 
DR.  PETE'R  KYROPOULOS,   Technical  Director, 

General  Motors  Styling  StaflT 
DR.  AUSTIN  LAMONT,  Associate  Professor, 

University  of  Pennsylvania 
MRS.  H.  FAIRFAX  LEARY,  JR.,  Former 

President,  Women's  Committee 
MRS.  MALCOLM  LLOYD,   Trustee, 

Philadelphia  Museum  of  Art 
SYDNEY  E.  LONGMAID,  President, 

The  Esterbrook  Pen  Company 


MRS.  WILLIAM  MACHOLD,  President, 

Women's  Committee 
THOMAS  B.  MC  CABE,  JR.,  Vice-President, 

Scott  Paper  Company 
ROBERT  BUCHANAN  MITCHELL,  Professor, 

Department  of  City  Planning,  University 

of  Pennsylvania 
DOMENICO  MORTELLITO,  Design  Advisor, 

Advertising  Department, 

E.  I.  duPont  de  Nemours  &  Co. 
MEL  RICHMAN,  President, 

Mel  Richman,  Inc. 
SAMUEL  R.  ROSENBAUM,  Attorney  at  Law, 

Trustee,  Music  Performance  Trusts  Funds, 

Board  Member,  Academy  of  Music 
MRS.  LESSING  J.  ROSENWALD,  Board  Member, 

Philadelphia  Child  Guidance  Clinic;  Member, 

Advisory  Board  to  Dean  of  Women, 

University  of  Pennsylvania 
MRS.  ANDREW  J.  SORDONI,  JR.,  Board  Member, 

Wilkes-Barre  Philharmonic  Orchestra 
MRS.  THOMAS  RAEBURN  WHITE,  Associate 

Trustee,  University  of  Pennsylvania, 

Board  Member,  New  School  of  Music,  Advisory 

Board  to  Dean  of  Women, 

University  of  Pennsylvania 
MRS.  JOHN  WINTERSTEEN,  Chairman,  Board  of 

Governors  and  Trustee,  Philadelphia 

Museum  of  Art 
FREDERICK  M.  YOST,  Divisional  Vice-President 

&  Sales  Promotion  Aianager,  John  Wanamaker 


BOARD  OF  DIRECTORS,  ALUMNI  ASSOCIATION  OF  THE  COLLEGE  (as  of  January  1963) 


JOHN  WILLIAM  BROWN 
CARMINE  DE  VIVI 
BORIS  DRUCKER,  President 
PHILIP  J.  EITZEN 
MARION  LIESAU  FAHRNER 
EDWIN  HEITMAN 
JACK  E.  HOPWOOD 
DON  JACKSON 


BERNADINE  KAMINSKI 

DONALD  KERN 

ELAINE  KAHN  KURTZ 

JAMES  M.  LEE,  Vice-President 

GISELA  LUEDERS 

LENORE  PRIEST  MILHOLLEN 

JAN  OZOG 

PAUL  W.  PARTRIDGE,  JR. 


S.  GERTRUDE  SCHELL,  Advisor 

MARGUERITE  JOSEPH  WALTER,  Advisor 

AUDREY  DRACUP  WALTERS 

HENRY  WALTERS 

EPHRAIM  WEINBERG 

HELEN  STEVENSON  WEST,  Recording  Secretary 

ARTHUR  WILLIAMS 

ANNE  KALCHEIM  ZASLOW,  Treasurer 
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PHILADELPHIA    MXJSEUIM     OF    ART    (as   of   January    1963) 


The  Art  Museum,  the  College  of  Art  and  the  Fleisher  Art  Memorial  are  divisions 
of  the  corporate  entity  known  as  the  Philadelphia  Museum  of  Art.  Each  division 
is  administered  by  a  Board  of  Governors  responsible  to  a  Board  of  Trustees. 


OFFICERS 


GEORGE  D.  WIDENER,  Chairman  oj  the  Board 
R.  STURGIS  INGERSOLL,  President 
SYDNEY  E.  MARTIN,  Vice-President 
JULIUS  ZIEGET,  Secretary-Treasurer 


WILLARD  P.  GRAHAM,  Ass' t  Secretary-Treasurer 
HENRI  MARCEAU,  Director  of  the  Museum 
E.  M.  BENSON,  Dean  of  the  College 


BOARD  OF  TRUSTEES 

Ex  Officiis 

WILEIAM  \V.  SCRANTON,  Governor  of  Penna. 

JAMES  H.J.  TATE,  Mayor  of  Philadelphia 


PAUL  d'oRTONA,  President  of  Philadelphia  City  Council 
JAY  COOKE,  President  of  Fairmount  Park  Commission 


ELECTED  BY  THE  MEMBERS 

SCHOFIELD  ANDREWS 

EDWARD  G.  BUDD,  JR. 

ORVILLE  H.  BULLITT 

AARON  E.  CARPENTER 

GEORGE  B.  CLOTHIER 

JAY  COOKE 

R.  STURGIS  INGERSOLL 

MRS.   H.  FAIRFAX  LEARY,  JR. 

MRS.  MALCOLM  LLOYD 


MRS.  STUART  F.  LOUCHHEIM 

SYDNEY  E.   MARTIN 

JAMES  ALAN  MONTGOMERY,  JR. 

ARTHUR  E.   PEW,  JR. 

PHILIP  PRICE 

I.  S.  RAVDIN 

MRS.   RUSSELL  RICHARDSON 

SAMUEL  R.   ROSENBAUM 

LESSING  J.  ROSENWALD 


LAWRENCE  M.   C.  SMITH 
FLOYD  T.  STARR 
MRS.  J.  STOGDELL  STOKES 
MRS.  SAMUEL  S.  WHITE,  III 
GEORGE  D.   WIDENER 
MRS.  JOHN  WTNTERSTEEN 
HOWARD  A.   WOLF 
MORRIS  WOLF 


BOARD  OF  GOVERNORS  OF  THE  MUSEUM 


MRS.  JOHN  WINTERSTEEN,  Chairman 

MRS.  WALTER  H.   ANNENBERG 

MRS.  FRANCIS  BOYER 

CUMMINS  CATHERWOOD 

GEORGE  M.   CHESTON 

BERTRAM  D.   COLEMAN 

MRS.   RODOLPHE  DE  SCHAUENSEE 


FITZ  EUGENE  DIXON,  JR. 

HENRY  F.  DU  PONT 

TITUS  C.  GEESEY 

MRS.   CHARLES  B.   GRACE 

DAVID  GWINN 

FRANK  T.   HOWARD 


PAUL  M.  INGERSOLL 

R.  STURGIS  INGERSOLL,  ex  officio 

MORTON  JENKS 

HENRY  B.  KEEP 

MRS.  JOHN  F.  LEWIS 

MRS.  H.  GATES  LLOYD 

GRAEME  LORIMER 
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BOARD  OF  GOVERNORS  OF  THE  MUSEUM   (Continued) 


MRS.  WILLIAM  F.   MACHOLD 
MRS.   ROBERT  MC  LEAN 
MRS.   HERBERT  C.   MORRIS 
LESSING  J.  ROSEN WALD 


MRS.   CARROLL  S.  TYSON 
MRS.   CHARLES  R.  TYSON 
MRS.   CORTRIGHT  WETHERILL 
GEORGE  D.  WIDENER,  ex  officio 


MRS.  GEORGE  D.  WIDENER 
WILLIAM  P.  WOOD 
WILLIAM  COXE  WRIGHT 
MRS.  WILLIAM  COXE  WRIGHT 


BOARD  OF  GOVERNORS  OF  THE  SAMUEL  S.  FLEISHER  ART  MEMORIAL 


GEORGE  B.  CLOTHIER,  Chairman 

ROBERT  R.  BATT 

MRS.  GIDEON  BOERICKE 

JACK  BOOKBINDER 

R.  STURGIS  INGERSOLL,  ex  officio 


MRS.  STUART  F.  LOUCHHEIM 
SYDNEY  E.   MARTIN 
HAROLD  M.  SHAW 
BENTON  SPRUANCE 
GEORGE  D.  WIDENER,  ex  officio 


WOMEN  S  COMMITTEE  (as  of  January  1963) 

''Dedicated  to  the  interests  of  the  Art  Museum  and  the  Museum  College" 


MRS.  WILLIAM  MACHOLD,  President 

MRS.  HENRY  HUBBARD,   Vice-President 

MRS.  PHILIP  PRICE,   Vice-President 

MRS.  LLOYD  P.  WELLS,  Recording  Secretary 


MRS.  JOHN  W.  DRAYTON,  Corresponding 

Secretary 
MRS.  DOROTHEA  COLLINS,   Treasurer 
MRS.  GEORGE  B.  JUNKIN,  Assistant  Treasurer 


MEMBERS 

MRS.  J.  DEAVER  ALEXANDER  MISS 

,MRS.  PIERCE  ARCHER  MRS. 

MRS.  KING  BAIRD  MRS. 

MRS.  INGERSOLL  BENSON  MRS. 

MRS.   HENRY  A.  BERWIND  MRS. 

MRS.   RICHARD  C.  BOND  MRS. 

MRS.   PHILIP  A.  BREGY  MRS. 

MRS.  WILLIAM  W.  F.  BRINLEY  MRS. 

MRS.  GEORGE  S.  G.   CAVENDISH  MRS. 

MRS.  BENJAMIN  COATES  MRS. 

MRS.  ECKLEY  B.   COXE,  3RD  MRS. 
MRS.  FITZ  EUGENE  DIXON,  JR. 


CAROLINE  T.  DRAYTON  MRS. 

JOSEPH  L.  EASTWICK  MRS. 

F.  WOODSON  HANCOCK  MRS. 

THOMAS  HART  MRS. 

ALBERT  F.   A.  KING  MRS. 

H.  FAIRFAX  LEARY,  JR.  MRS. 

BERTRAM  LIPPINCOTT  MRS. 

MALCOLM  LLOYD  MRS. 

ROBERT  L.   MC  NEIL,  JR.  MRS. 

W.   LOGAN  MAC  COY  MRS. 

STAUNTON  B.   PECK  MRS. 

MRS. 


JOHN  S.   PRICE 
BROOKE  ROBERTS 
JOHN  C.   RUSSELL 
H.   ORVEL  SEBRING 
WILLIAM  T.   TONNER 
JOSEPH  B.   TOWNSEND,  JR. 
DAVID  VAN  PELT 
MORRIS  WENGER 
JOHN  WINTERSTEEN 
J.  HAMILTON  CHESTON,  Sustaining 
HENRY  S.  JEANES,  Sustaining 
J.  HOWARD  PEW,  Sustaining 
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CALEINDAR.     1963-64 

Fall  Semester   Thursday,  September  12,  7963  through  Friday,  January  17,  7964 

FRESHMAN  REGISTRATION 


REGISTRATION  FOR  ALL 
OTHER  STUDENTS 

FRESHMAN  ORIENTATION 
LATE  REGISTRATION 

NO  REGISTRATION 

LAST  DAY  FOR  ROSTER 

CHANGES 

LAST  DAY  FOR  REMOVAL 
OF  "I"   (INCOMPLETE) 


Friday,  September  6,   1963  from  9  am  to  12  noon  and  from 
1  to  4  pm 

Wednesday  and  Thursday,   September  4   and   5,    1963   from 
9  am  to  12  noon  and  from  1  to  3  pm 

Saturday,  Monday,  Tuesday  and  Wednesday,  September  7, 
9,  10,  11,  1963  from  10  am  to  12  noon 

September  9,  10,  11  and  13  and  16  through  20.  Late  registration 
ends  on  Friday,  September  20  1963 

Thursday,  September  12,  1963 

Thursday,  September  26,  1963 

An  "I"  grade  received  in  the  '63  Spring  Semester  must  be 
removed  by  November  1,  1963 


MID-SEMESTER  GRADES  DUE       Wednesday,  November  6,  1963 
THANKSGIVING  VACATION 


WINTER  VACATION 


CLASSES  RESUME 

PORTFOLIO  EVALUATION 
AND  EXAMINATION  WEEK 

FINAL  SEMESTER  GRADES 
DUE 

REGISTRATION  AND 
PAYMENT  OF  FEES  FOR 
CURRENT  STUDENTS 


Thursday,  November  28,  1963  through  Saturday,  November 
30,  1963' 

Thursday,  December  19,  1963  through  Wednesday,  January 
1,  1964 

Thursday,  January  2,  1964 

Monday,  January  13  through  Friday,  January  17,  1964 

Wednesday,  January  22,  1964 

Monday,  January  13  through  Friday,  January  17,  1964  from 
9  am  to  12  noon  and  from  1  to  3  pm 
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MID-YEAR  INTERMISSION 


Monday,  January  20,  1964  through  Saturday,  February  1,  1964 


REGISTRATION   AND 
PAYMENT  OF  FEES  FOR 
FRESHMEN  AND  ALL  OTHER 
NEW  STUDENTS  ENTERING 
IN  SPRING  SEMESTER 

ORIENTATION  FOR  ALL  NEW 
STUDENTS 

MID-YEAR  GRADUATION 

Spring-  Semester  Monday. 

LATE  REGISTRATION 
PERIOD 

LAST  DAY  FOR  ROSTER 
CHANGES 

LAST  DAY  FOR  REMOVAL 

OF  "I"  (incomplete) 

SPRING  VACATION 

CLASSES  RESUME 

MID-SEMESTER 
GRADES  DUE 

PORTFOLIO  EVALUATION 
AND  EXAMINATION  WEEK 

FINAL  SEMESTER  GRADES 
DUE 

SPRING  SCHOLARSHIP 
PARTY 

COMMENCEMENT 


Monday,  January  27,  1964  from  9  am  to  12  noon  and  from 
1  to  4  pm 


Tuesday,  Wednesday  and  Thursday,  January  28,  29,  and  30, 
1964  from  10  am  to  12  noon 

Friday,  January  24,  1964 

February  3,  7964  through  Friday,  May  29,  1964 

Monday,  February  3  through  Friday,  February  7,  1964.  Late 
registration  ends  Friday,  February  7,  1964 

Monday,  February  17,  1964 

An    "F'   grade   received   in   the   '63   Fall   Semester  must  be 
removed  by  March  6,  1964 

Monday,  March  23,  1964  through  Saturday,  March  28,  1964 

Monday,  March  30,  1964 

Friday,  April  3,  1964 

Monday,  May  25  through  Friday,  May  29,  1964 

Monday,  June  1,  1964 

Friday,  June  5,  1964 

Monday,  June  8,  1964 
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CALENDAR   1964-65 

Fall  Semester  Thursday,  September  10,  7964  through  Fridav,  January  15,  1965 

FRESHMAN  REGISTRATION 


REGISTRATION  FOR  ALL 
OTHER  STUDENTS 

FRESHMAN  ORIENTATION 


LATE  REGISTRATION 


NO  REGISTRATION 

LAST  DAY  FOR  ROSTER 
CHANGES 

LAST  DAY  FOR  REMOVAL 

OF  "I"  (incomplete) 


Friday,  September  4,   1964  from  9  am  to  12  noon  and  from 
1  to  4  pm 

Wednesday  and  Thursday,   September  2  and  3,   1964  from 
9  am  to  12  noon  and  from  1  to  3  pm 

Saturday,  Monday,  Tuesday  and  Wednesday,  September  5, 
7,  8,  9,  1964  from  10  am  to  12  noon 

September  7,  8,  9  and  11  and  14  through  18.  Late  registration 
ends  on  Friday,  September  18,  1964. 

Thursday,  September  10,  1964 

Thursday,  September  24,  1964 


An  "I"  grade  received  in  the  '64  Spring  Semester  must  be 
removed  by  October  30,  1964 


MID-SEMESTER  GRADES  DUE       Wednesday,  November  4,  1964 


THANKSGIVING  VACATION 
WINTER  VACATION 

CLASSES  RESUME 

PORTFOLIO  EVALUATION 
AND  EXAMINATION  WEEK 

FINAL  SEMESTER  GRADES 
DUE 

REGISTRATION  AND 
PAYMENT  OF  FEES  FOR 
CURRENT  STUDENTS 


Thursday,  November  26  through  Saturday,  November  28,  1964 

Monday,    December    21,    1964    through    Saturday,   January 
2,  1965 

Alonday,  January  4,  1965 

Monday,  January  11  through  Friday,  January  15,  1965 

Wednesday,  January  20,  1965 


Monday,  January  11  through  Friday,  January  15,  1965  from 
9  am  to  12  noon  and  from  1  to  3  pm 
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MID-YEAR  INTERMISSION 


Monday,  January  18  through  Saturday,  January  30,  1965 


REGISTRATION   AND 
PAYMENT  OF  FEES  FOR 
FRESHMEN  AND  ALL  OTHER 
NEW  STUDENTS  ENTERING 
IN  SPRING  SEMESTER 

ORIENTATION  FOR  ALL  NEW 
STUDENTS 

MID-YEAR  GRADUATION 
Spring:  Semester  Monday. 

LATE  REGISTRATION 
PERIOD 

LAST  DAY  FOR  ROSTER 
CHANGES 

LAST  DAY  FOR  REMOVAL 

OF  "I"  (incomplete) 

MID-SEMESTER 
GRADES  DUE 

SPRING  VACATION 

CLASSES  RESUME 

PORTFOLIO  EVALUATION 
AND  EXAMINATION  WEEK 

FINAL  SEMESTER  GRADES 
DUE 

SPRING  SCHOLARSHIP 
PARTY 

COMMENCEMENT 


Monday,  January  25,  1965  from  9  am  to  12  noon  and  from 
1  to  4  pm 


Tuesday,  Wednesday  and  Thursday,  January  26,  27  and  28, 
1965  from  10  am  to  12  noon 

Friday,  January  22,  1965  at  2:30  pm 

February  7,  1965  through  Friday,  May  28,  1965 

Monday,  February  1  through  Friday,  February  5,  1965.  Late 
registration  ends  Friday,  February  5,  1965 

Monday,  February  15,  1965 


An    "I"   grade   received   in   the   '64  Fall   Semester  must  be 
removed  by  March  5,  1965 

Friday,  March  26,  1965 


Monday,  April  12  through  Saturday,  April  17,  1965 

Monday,  April  19,  1965 

Monday,  May  24  through  Friday,  May  28,  1965 

Monday,  May  31,  1965 

Friday,  June  4,  1965  from  3:30  to  6:30  pm 

Monday,  June  7,  1965 
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